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NOTICE. 
Electroty pes of the pictures of the following named 


artists will be sent, prepaid, to any address on receipt of 


four (4) dollars for each 


During more than ten years these pictures have ap- 
peared in this paper, and their excellence has been uni- 
We have received numerous 
electrotypes of the same, and publish the 


versally commented upon. 
orders for 


subjoined list for the purpose of facilitating a selection. 


Teresina Tua 


Adelina Patt 
Lucca 


Ida Klein 
Sembrich 
Christine Nilsson 
Scalchi 

Trebelli 

Marie Roze 
Anna de Bellocca 
Etelka Gerster 
Nordica 
Josephine Yorke 
Emilie Ambre 
Emma Thursby 
Teresa Carrefio 
Kellogg, Clara I 
Minnie Hauk 
Materna 

Albani ; 
Annie Louise Cary 
Emily Winant 


Lena Little 


Leopold Winkler 
Costanza Donita 
Carl Reinec ond 
Heinrich Vog 


Mrs, A. C. 
> 


Jules Perotti—2 


J. H. Hahn 
Thomas Martin 
Louis Gaertner 


aw 


Richard Wagner 
Dr. Damrosch 
Campanini 
Guadagnini 


Murio-Celli Dengremont 
Chatterton-Bohrer Galassi 
James T. Whelan Hans Balatka 


Mathilde Wurm 
Liberati 

Johann Strauss 
Anton Rubinstein 
Del Puente 
Joseffy 

Julia Rivé-King 


Hope Glenn 


Eduard Strauss 
Elenor W. Everest 
Donaldi 

Marie Louise Dotti 
Geistinge 

Fursct hMadi 2 
Catherine Lewis 
Zélie de Lussan 
Blanche Roosevelt 
Sarah Bernhardt 
Titus d’Ernesti 
Anna Bulkeley-Hills 
Charles M, Schmitz 
Friedrich yon Flotow 
Franz Lachner 
Heinrich Marschner 
Frederick Lax 
Nestore Calvano 
William Courtney 
Josef Staudig! 

Lulu Veling 

Mrs. Minnie Richards 
Florence Clinton-Sutro 
Calixa Lavallee 
Clarence Eddy 
Franz Abt 

Fannie Bloomfield 

S. E. Jacobsohn 

C. Mortimer Wiske 

J}. O. Von Prochazka 
Edvard Grieg 

Adolf Henselt 
Eugen d’ Albert 

Lilli Lehmann 
William Candidus 
Franz Kneisel 
Leandro Campanari 
Franz Rummel 
Blanche Stone Barton 
Amy Sherwin 
Thomas Ryan 
Achille Errani 

C. Jos. Brambach 
Henry Schradieck 


Robert Volkmann 
Julius Rietz 

Max Hearich 

E. A. Lefebre 
Ovide Musin 
Anton Udvardi 
Alcuin Blum 
Joseph Koegel 
Ethel Wakefield 
Carlyle Petersilea 
Cari Retter 
George Gemiinde: 
Emil Liebling 
Van Zandt 


Mrs. Clemelli 
Albert M. Bagby 


Mrs, W 
Mendelssohn 
Hans von Biilow 
Clara Schumann 
Joachim 

Samuel S. Sanford 
Franz Liszt 
Christine Dossert 
Dora Henninges 
A. A. Stanley 
Ernst Catenbusen 
Heinrich Hofmann 
Charles Fradel 
Emil Sauer 


John F, Rhodes Jesse Bartlett Davis 
Wilhelm Gericke D. Burneister-Petersen 
Frank Taft Willis Nowell 

C. M. Von Weber August Hyllested 
Edward Fisher Gustav Hinrichs 

Kate Rolla Xaver Scharwenka 
Charles Rehm Heinrich Boetel 
Harold Randolph W.E. Haslam 


Carl E. Martin 
Jennie Dutton 
Walter J. Hall 
Conrad Ansorge 
Carl Baermaun 
Emil Steger 
Paul Kalisch 
Louis Svecenski 


Minnie V. Vandeveer 
Adele Aus der Ohe 
Karl Klindworth 
Edwin Klahre 
Helen D. Campbell 
Alfredo Barili 

Wm. R. Chapman 
Otto Roth 

Anna Carpenter 

W. L. Blumenschein 
Leonard Labatt 
Albert Venino 

Josef Rheinberger 
Max Bendix 

Helene von Doenhoff 
Adolf Jensen 

Hans Richter 
Margaret Reid 

Emil Fischer 

Merrill Hopkinson, MD 
E. S. Bonelli 


Neally Stevens 
Dyas Flanagan 
A. Victor Benham 
Mr 


Moriz Rosenthal 
Victor Herbert 
Martin Roeder 
Joachim Raff 
Felix Mottl 
Augusta Ohrstrim 
Mamie Kunkel 


Paderewski Dr. F. Ziegfeld 
Stavenhagen C.F. Chickering 
Arrigo Boito Villiers Stanford 
Pau! von Janko Louis C, Elson 


Car! Schroeder 
John Lund 


Mr 


Ivan E. Morawski 


Johann Seba em an Bach 


Taylor 


Adolph M. Foerster 


Louis Gz “ae Courtney 


Theodore Thomas 


Constantin Sternberg 


Louis Blumenberg 
Frank Van der Stucken 
Frederic Grant Gleason 
Ferdinand von Hiller 


W. Edward Heimendab) 


W. Waugh Lauder 
Waugh Lauder 


Henry Holden Huss 


and Mrs. Car! Hild 
Anthony Stankowitch 


Anna Mooney-Burch 
and Mrs. Alves 


Marchesi 
Henry Mason 
P. S. Gilmore 
Neupert 
Hubert de Blanck 
Dr. Louis Maas 
Max Bruch 
.. G. Gottschalk 
Antoine de Kontski 
S. B. Mills 
E. M. Bowman 
Otto Bendix 
W. H. Sherwood 
Stagno 
Victor Nessler 
Johanna Cohen 
Charles F. Tretbar 
ay Dickerson 
facDowell 
T heodore Reichmann 
ar Treuman 
Cap a 
aes yrifio 
Mrs. Helen Ames 
S. G. Pratt. 
Emil Scaria 
Hermann Winkelmann 
Donizetti 
William W. Gilchrist 
Ferranti 
Johannes Brahms 
leyerbeer 
Moritz Moszkowski 
Anna Louise Tanner 
Filoteo Greco 
Wilhelm Junck 
Fannie Hirsch 
Michael Banner 
Dr. S. N. Penfield 
F. W. Riesberg 
Emil Mahr 
Otto Sutro 
Carl Faelten 
Belle Cole 
Carl Millocker 
G. W. Hunt 
Georges Bizet 
John A. Brockhoven 
Edgar H. Sherwood 
Ponchielli 
Edith Edwards 
Carrie Hun-King 
Pauline |’ Allemand 
Verdi 
Hummel Monument 
Berlioz Monument 
Haydn Monument 
Johann Svendsen 
Strauss Orchestra 
Anton Dvorak 
Saint-Saéns 
Pablo de Sarasate 
Jules Jordan 
Albert R. Parsons 
Ther’e Herbert-Foerster 
Bertha Pierson 
Carlos Sobrino 
George M. Nowell 
William Mason 
Pasdeloup 
Anna Lankow 
Maud Powell 
Max Alvary 
osef Hofmann 
lindel 
Carlotta F. Pinner 
Marianne Brandt 
Gustav A. Kerker 
Henry Duzensi 
Emma Juch 
Fritz Giese 
Anton Seidl 
Max Leckner 
Max Spicker 
Judith Graves 
Hermann Ebeling 
Anton Bruckner 
Mary Howe 
Attalie Claire 
Mr. and Mrs. Lawton 
Fritz Kreisler 
Madge Wickham 
Richard Burmeister 
W. J. Lavin 
Niels W. Gade 
Hermann Levi 
Edward Chadfield 
James H. Howe 
George H. Chickering 
John C, Fillmore 
Helene C. L -ivingstone 


M. J. Niedzielski 


3 ie “Evening Post,” which is always right, was 
never more so than in its remarks last week, 
which we publish with a modest blush : 


Tue Musicat Courrer, which continues at the head of our musical 
periodicals, contains in to-day’s number, besides other interesting matter, 
a delightful zsthetic study of Chopin’s wonderful scherzos, which every- 
one interested in the greatest of all piano composers should read. 





HE London * Musical World,” after summing up 
T some Seidl programs played last summer at 
Brighton Beach, remarks : 

We wish Seidl and his orchestra would pay London a visit. 

Now, there is invitation, Mr. Gould! By the 
way, we believe that the negotiations pending be- 
tween Mr. Seidl and the Brighton Beach Railway are 
very satisfactory, so we may confidently look toward 
more commingling with the sad sea 


an 


Wagner once 
waves, 


» pee Mr. 
“World:’ 


The asinine advertising agent who edits the program of the New York 
Symphony Society publishes the following paragraph, evidently with the 
idea that it should strike at some New York critic or other : 

**Dr. Hans von Biilow apparently does not like musical criticism. He 
says that ‘a critic who is obliged to listen to three or four fragmentary art 
productions on one and the same evening, and perchance furnish copy of 
each before midnight, is worse off than a horse car conductor.’ ”’ 

No New York critic, even the oldest,can remember any evening when 
three or four art productions, fragmentary or otherwise, were produced in 
this city on a single evening. A little less of ass’ wisdom would be an im- 
provement in our musical programs. 


We think the ass in the case is the celebrated Dr. 





John P. Jackson, in last Sunday’s 


Mephistopheles von Bulow. 


U 


day with 
about music. Last 
account of the beginnings of piano music, 
dently an abstract of a lecture recently delivered on 
the 
quotation, but space forbids. 


following : 


- 
NDER the caption of “ Live Musical Topics” Mr. 
W. J. Henderson treats the readers of the « Sun- 
some solid 
Sunday contained an interesting 


Times” and satisfactory talks 


being evi- 


subject by Mr. Henderson. It 
He prefaces it by the 


is well worthy of 


Franz Rummel, the famous pianist, who is spending the winter in this 


city, to the benefit of art and the delectation of art lovers, has a plan to 
give seven historical recitals of piano music. 
the gloomy forebodings of those who say that a damper would be put on 
the whole series by the dismal character of the first program, which would 


necessarily include much antique music written under the dominance of 


He has been discouraged by 


the old church tones. 
not abandon his plan. 
tremely interesting and there is none too much material at hand. 

Weitzmann’s 
is not translated. 


It is to be hoped, however, that Mr. Rummel will 
The study of the development of piano music is ex 
It seems 
curious that the best work on the subject, ** Geschichte 
des Clavierspiels und der Clavierliteratur,”’ It is the 
only work extant which gives a satisfactory account of the beginnings of 
piano music, 

Mr. Rummel! should not be deterred in his scheme, 
for it will be anovelty here and besides will be of value 
from the educational view point. By all means let 
us have these historical piano recitals. 


AYS the 
issue : 


Rubinstein says that 2 per cent. of the English public are musical. We 
need not acknowledge that Rubinstein’s opinions are always worthy of 
the profoundest respect ; but we certainly think that for once the great 
pianist is inerror, To accuse him ofa rash and childish optimism would 
be impertinent. Nevertheless, his characteristic amiability has for once 
betrayed him into an unduly cheerful estimate of the British public. On 
what grounds—we ask it only in a spirit of the most respectful inquiry— 
can he have based his calculation? Does he remember that the population 
of Great Britain is 38,000,000, and that he has therefore committed himself 
to the assertion that there are in this country 750,000 musical people? 
Either Rubinstein has been indulging in satire bitterer than usual or he 


London ‘ Musical World” in a recent 


has been misreported. 

This clipping seems very apropos of the recent re- 
mark of the ‘Musical World,” in which we were 
bracketed with our English cousins in our unmusical 
We fancy there are in Yankeeland at a low 
Estimate the 


tastes. 
estimate 1,000,000 music loving people. 
annual numbers of concert goers, the pupils in con- 
servatories, and private pupils, and we think you will 
find that 1,000,000 is decidedly a General Porter-ish 
estimate of the musical census. Suppose some enter- 
prising spirit, emulative of our mayor, will estimate 


musical America? 


O less renowned a writer than Camille S 
N has in the Paris « Nouvelle Revue” an article 
on a subject which has repeatedly and at length been 
treated in THE MusICAL COURIER in the same vein as 
that of the great French composer. He speaks most 
deprecatingly of the modern abuse of constantly put- 
ting theatre music on concert programs and thereby 
neglecting absolute music especially written for and 
only producible in the concert room. 

The reproach is mainly directed against the pro- 


Saint-Saens 


cerpts from Wagner's music dramas, against which 
procedure nobody was more violently opposed than 
Wagner himself, although he finally had to yield to 
popular demand because the concert room was, in 
many towns which are not blessed with an opera 
house, the only medium by which he could make 
his creations known. However, Saint-Saens is right 
in what he says, and the sooner we return in our con- 
cert programs to concert music fur et simple, the 
better it will be for music and the artists. 
E are sorry to notice that the voice of Lillian 
Russell is rapidly going to pieces and that 
some phrases in the songs allotted to her in ‘ Brother 
Jonathan” cannot be heard beyond a short distance, 
Miss Russell has never been a cultured vocalist in the 
true sense of the word, but there were times when 
her natural organ was not disagreeable to listen to. 
She also had the distinction of singing in tune for- 
merly, but this quality appears to be leaving her. 
When it is gone she may be able to give comic opera 
audiences some satisfaction, provided she become an 
actress. Sticks who cannot sing are of little value on 
the comic opera stage. 





OPENING OF THE OPERA SEASON. 

HE seventh regular season of grand opera in Ger- 
T man begins to-night at the Metropolitan Opera 
House. The opera chosen for the initial performance 
is a novelty, Alberto Franchetti’s “ Asrael,” and Mr, 
Stanton’s selection of this work is perhaps a keynote 
of his policy for the season. Anti-Wagnerites will 
have no cause for complaint, and those malcontents 
who urge the director to give them variety will also 
for another novelty is announced for 


be listened to, 


Friday of next week, December 5, when Smareglia’s 


opera, the “ Vassal of Sziveth,” will have its “first 
audition in this country. 
Friday next «Tannhauser” will be given; at the 


Saturday matinée and Monday evening “ Asrael ” will 
be repeated, and Wednesday evening next, December 
3, Meyerbeer’s “ Huguenots ” will be sung. Director 
Stanton seems determined at all odds to please every- 





body. 
THEODORE THOMAS. 
R. THOMAS’ 
M He is to go to Chicago at the end of this sea- 
son on the guaranty of fifty public spirited men who 
have pledged themselves to pay $1,000 a year each, 
for three years if necessary, in order to enable him to 


decision is now announced as final. 


maintain a permanent orchestra. 


This is no news now, but it is nevertheless sad 
news. There is no use beating about the bush, for 
when Theodore Thomas leaves New York has lost 


her greatest conductor, and this is said in no detri- 
mental manner regarding other resident conductors. 
All, we believe, are fair minded enough to acknowl. 
Mr. Thomas’ catholicity of taste, rare judg- 
the classical spirit of his readings and his 
What he has done 
for the cause of music in New York, in fact in 
America, is incalculable. He is the doyen of conduc- 
tors, and now at the end of a life’s work New York 
relinquishes him without a murmur to a rival city. 
For our part we can only say, “For shame!” We 
should furnish the fifty public spirited men and so 
retain him. 

While all discussion as to who may be the suc- 
cessor of Mr. Theodore Thomas as director of the 
Philharmonic societies of New York and Brooklyn is 
a trifle premature, yet another and just as important 
question arises. When Mr. Thomas goes to Chicago 
the nucleus of his orchestra there will, in all proba- 
bility, consist of many members of the Philharmonic 
Society. 

Naturally the question arises, Can the society af- 
ford to lose some of its best blood without hurting 
the musical prospects of this city? This seems to 
us to be a question fraught with interest to all music 
lovers. We do not object to Chicago getting the 
world’s fair, but we mildly protest at the Windy City 
capturing our best concert conductor and with him, 
doubtless, a large contingent of the Philharmonic 
Society. 

But why forecast evils? Mr. Thomas may be pre- 
vailed on to reconsider his decision and remain in 
the metropolis, after all, where the late John McCul- 
lough remarked that he would rather be a lamp post 


edge 
ment, 
marvelous control of his forces. 











duction, now growing ex vogue also in Paris, of ex- 





than a governor in the wild and woolly West. 
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STEINERT’S HOBBY. 


—$$—$__$—_—_- — 


A Collector and Connoisseur. 

NYONE writing a biographical sketch of Morris 
A Steinert, of New Haven, the head of the great 
piano house of M. Steinert & Sons, would be com- 
pelled to take cognizance chiefly of what is generally 
considered, by all those who have formed an intimate 
acquaintance with him, as his hobby. And in M. 
Steinert’s case the hobby does not consist in merely 
speaking of or referring constantly to the subject that 
appears to interest him most in life. It has absorbed 
his time and attention to such an extent that he is un- 
interruptedly at work in devising all possible means 
to gratify his taste and to learn every possible detail 
and intricate story connected with the subject that 
constitutes this hobby of his. 

In short, M. Steinert is a collector, and history and 
experience tell us to what extent collectors will go in 
securing specimens and copies of the articles or curios 
they are in search of, and how much time and study 
they will devote to their subject. 

It was many years ago, at a time when Mr. Steinert 
had just about begun to attempt commercial pursuits 
and when he was teaching music, that he first became 
deeply interested in old violins and ’cellos. It is not 
generally known, although M. Steinert has a general 
knowledge of musical instruments, that his particular 
instrument is the violoncello, on which he formerly 
played in public. He is, of course, a pianist also, but 
it was the 'cello which he chiefly cultivated. As years 
grew apace and his business ripened into the extensive 
establishments founded by him, he had opportunities 
to travel considerably and to learn where rare old 
musical instruments were to be found. In fact Mr. 
Steinert rummaged in all directions, and the more he 
rummaged the more his appetite for rare specimens 
of old musical instruments of all kinds was whetted, 
until he became thoroughly imbued with the notion 
that life without old pianos, harps, clavichords and 
violins was not worth living. 

But Mr. Steinert not only cultivated a taste for rare 
old instruments and the literature produced during 
hundreds of years on the subject, he absolutely studied 
how to perform on them, and, what is more remark- 
able in the case of a man of his years, he became an 
expert performer on the viola de Gamba, on the clavi- 
chord, the harpsichord, the clavicymbal, the virginal 
and the spinet, that 
classical concert as a performer on either of these 
instruments would prove a sensation. We 
there is another individual in this country who can 
play on these instruments the old classical music as it 
was written for them, and at the same time disclose 
the intent and purpose of the works and the style in 
vogue at the time when they were used in public. 

These are rare accomplishments and indicate a true 
artistic and «esthetic spirit, and they stamp M. Stein- 
ert as one of the few unique individualities of which 
this rather practical country can boast. During the 
past few years when M. Steinert made occasional pil- 
grimages to Europe he spent a greater part of his 
time in visiting monasteries, convents and museums 
to find rare old specimens and, if possible, to secure 
He succeeded thereby 


so now his appearance in any 


doubt if 


possession of some of them. 
in enriching his already large collection and in giving 
it a chronological value. Price never stood in his 
path when once he decided upon getting possession 
of a rarity or a gem, and if the “ piece” had such po- 
tential value as a pedigree adds to a specimen, or if 
its history was known or its identity was indisputable, 
or if particularly its past was associated with the life 
of a great composer, as, for instance, the Steinert 
Beethoven grand piano or the Mozart piano, Mr. Stein- 
ert would never relinquish his purpose to get posses- 
sion of the instrument. 

This all accounts for the periodical disappearances 
of M. Steinert, who occasionally for days at a time 
cannot be found in his usual haunts. It is then that 
he has located some rare specimen and is on its trail, 
to use a hunter’s expression. No matter where the 
instrument may be M. Steinert does not despair of 
finding it and subsequently adding it to his valuable 
collection. These old instruments are to be found 
chiefly in strange localities—in the homes of some 
old families, put aside in the storerooms, sometimes 
hidden away under masses of old furniture and pic- 
tures in a barn, sometimes in the garrets among dis- 





carded household traps, sometimes in auction rooms 
and cellars and frequently held as heirlooms. When 


M. Steinert discovers the whereabouts of such anold 


piano or instrument he keeps mum, says nothing 
even to his own sons; disappears from view, and in 
a day ora week returns with an old instrument which 
he at once repairs and puts into presentable and 
playable shape—for which he has all the facilities. 

His latest acquisition, found by him somewhere in 
the vicinity of New York—Heaven only knows in 
what corner of the island !—was a small, old Broad- 
wood square, with hand painted top and sides, all 
done in the most elaborate and artistic style at a 
great cost. The instrument, prior to its shipment to 
M. Steinert’s home at New Haven, was on exhibi- 
tion at the warerooms of Steinway & Sons here and 
attracted universal attention. 

Much has appeared in public print of M. Steinert’s 
collection at the Smithsonian Institute, in Washing- 
ton. Itis by far the most remarkable and valuable 
part of the musical instrument section, and it does 


and at the same time 
patriot and a public |} 


honor to M. Steinert 


great credit upon him as a 


spirited citizen. 


The enormous institution created by M. Steinert | 


and known as the firm of M. Steinert & Sons, piano 
dealers, commands a great part of that gentleman's 
time and attention. His firm is now the great retail 
house in the American piano trade, with the original 
house at New Haven and branch houses at Boston, 
Providence, Bridgeport, Waterbury, Cincinnati and 


Indianapolis. These many branches are all direct off- 


shoots from the original old establishment, and are | 


all conducted in accordance with the principle and 


the M. 
the strength of his success not only as a collector 
and connoisseur of old instruments, but also as an 
important element in the purchase and sale of the 
very finest new instruments made at the present time. 


founder. Steinertis to be congratulated on 





TWO « TANNHAUSERS.” 

SECOND « Tannhauser”" is soon to be added to 
A the repertory of German opera houses. There 
is no question, however, of a newly created opera by 
that name, but the well meant trial to revive an older 
work, produced decades ago, by a composer who 
about a year ago went over to the silent majority, 
the «Tannhauser” of Carl Amadeus Mangold, with 
a libretto by Eduard Duller. 

According to Glasenapp, Wagner’s mind was already 
occupied with the «Tannhauser ” legend when he was 
a mere youth, and he took up the subject again during 
his sojourn in Paris. According to his own sketches 
of «‘Tannhauser,” which are now the property of the 


widow of the late Darmstadt court opera conductor | 


Gustav Schmidt), Wagner began the composition of 





reflects | 





THE RACONTEUR. 
pon eer 

Cave canem, 

All of which, when translated into the vernacular—very 
much translated at that—means don’t monkey with the 
editor. 

I have long since formed the habit of using foreign 
tongues when in a highly incensed condition, and the habit 


| has strengthened with years, so it does not take a very 


skilled eye to detect wrath darkling to the fore of my 


columns. 


Pourquoi, warum ? ? 
Because I have discovered that Epictetus, Seneca and 
the whole aged gang of ancients are in the right after all, 
and that the primrose path is only too, too easily trod, and 
the narrow path contrariwise. 
* 
> * 


The above orphic utterances are forced from my 


filling li sflections Shien ieee 
the rules of commercial conduct originally framed by | &"™"'™8 "ps by reflections on the bitterness of the life 


critic. 


strewed career is like a policeman’s, not a happy one. 


of a music Only consider a bit, his symphony 


« 
= . 


The music critic on a daily journal works very hard 
for eight months in the year, and if he is on a weekly, all 
the year round, particularly on Sundays. Concerts some- 
times average two or even three fer diem, not to speak of 
the opera, which lasts about four months. Very easy, you 
say, to listen to good music when you are a music lover, 
then hastily pen a pretty and sympathetic criticism and 
see yourself in print the next day, not forgetting then to 
mail the soprano the nice notice you made of her singing, 
and being rewarded when you meet by a sweet, a too, too 
sweet, smile. 

Now for the obverse side. 

You are a music lover (a// critics are; ask them, and 
mentally grasp and analyze the combination sneer and 
frown that flits athwart the horizon of their brows), but the 
worst of it is that you don’t hear good music at every con- 
cert you attend. Far from it. 


* 
* + 


Let it be enunciated with solemn emphasis that one 


seldom hears good music at either concert or opera, and be 


| it remarked, en passant, that while, as a rule, the music it- 


that opera in November, 1843, at Dresden, and fin- | 


ished it (with the original first closing) on December 
29, 1844; the second ending—the one that now winds 
up the opera—was finished on April 30, 1847, 

According to Mangold’s diary and the date given on 
his score he began his opera, ‘‘Tannhauser,” on Oc- 
tober 8, 1843 (consequently one month earlier than 
Wagner), and he finished his composition on January 
6, 1845, one week later than Wagner. Is 
remarkable coincidence? Without having the least 
knowledge of each other’s intentions both composers 
begin and finish a work on the same subject on almost 
the same dates ! 

The first performances of these two “ Tannhausers,” 
however, occurred at a little greater interval of time. 
Wagner, who was then court conductor at the Dres- 
den Opera House, was enabled to “bring out” his 
« Tannhauser ” as early as October 19, 1845, while the 
first performance of Mangold’s opera of the same 
title occurred seven months later, viz., on May 17, 
1846, at Darmstadt, where that composer lived. 

It is Ernst Pasque, the well-known German play- 
wright, who is now pushing the idea of reviving 
Mangold’s “ Tannhauser.” He participated in the 
original first performance both as stage manager and 
singer. He considers the work sufficiently modern, 
effective and worthy to successfully hold the boards 
of any opera house. He has gone to work and some- 
what rewritten parts of Duller’s libretto, and it is not 
unlikely that Mangold’s « Tannhauser ” will soon be 
brought out again at the Darmstadt Court Opera 
House, where it first saw the light. 


not this a | 








self is not bad, the manner in which it is played, sung, 
howled, scraped and thumped, is soul harrowing ! 
. 
* * 

Then, too, one does not always see one’s self in print 
as one originally intended it to read ; for instance, burning 
with a desire to emulate the slow and stately music of the 
musical criticisms of the ‘‘Daily Rostrum,”’ I write with 
pride as follows: 


Achievement in executive art isa benison. It must, therefore, with no 
uncertain note, be primarily annunciated that the publication of the great 
aria from * Fidelio” last night at the Metropolitan Opera House, by Mrs, 
Niemann, was elemental, drastically divine, though offset by crudities in 


the wind choirs. The scheme, &c. 


Next day a paragraph appears which states that Mrs. 
Niemann sang ‘‘ Abscheulicher”’ aria with fair success. 
* ’ * 
If balked in this direction you turn to another style 
and playfully write that 


Schopenhauer once wittily remarked weiss nicht was 


y 


hedeuten dass ich so traurig bin,’ and with this delicate note asa 


motif we may at once plunge into the mysteries of counterpoint. Chopin, 
perhaps, among all other writers for the orchestra, excelled in the per- 
fumed splendor of his contrapunkt. The giddy mazes of his figuration 


reek with scarlet splendors, &c. 

I tried this style once, but I was incontinently fired by the 
editor, a brutal, practical wretch, who hated Hungarians 
and loved Parnell. * 

* * 
Or, if you prefer the plain everyday reportorial style, 


like the ‘* Chanticleer,’’ do something like this : 


Yesterday afternoon at 2:30, at the Brunswick Hall, Miss Epstein played 


through a long and difficu.t piano recital. The audience, which was a 
fashionable one, enthusiastically applauded the /a/r executant. 


«© 
* * 


Don’t forget the fair / 
Better still, if you want to impress musicians, particu 
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larly those in the orchestra who never read the papers, be- 
come ferocious and plunge in medias res. 
For our part, the intermezzo (in G sharp minor, afterward in A flat 
minor) was a trifle soo Af., the snare horns were badly stopped, and the 
triangle, played by the great triangle virtuoso, Mr. Jordan, was a little 
flat ; but no matter, the grandeur of this never to be forgotten and seldom 
played work, its swing, so to speak, was checked by the too impulsive 
beat of Mr, Pauken, who, with any other composition than that of an 
Irishman, is, as a rule, successful. 
This fetches them; but really there are so many people 
to please, besides the artists themselves, that a critic must 
almost despair in the beginning. 
* 
* 
After this prelude you naturally wonder what I am 
after. 
It is this. 
too outspoken regarding matters artistic, but with the help 
of the good printer’s ink in the establishment of Lockwood 


* 


‘*The Raconteur ”’ has been criticised for being 


& Co. I ever will be. 

If 1 make a little discursive dip into personalities they 
are never offensive, and I always will fight sham and hum. 
bug; and any artist, or rather would-be-artist, who comes 
to this country on the strength of his, her or its (for it is an 
it sometimes) being the child of Liszt, Parnell or Boulanger, 
then he, she or it is a humbug and should be exposed. 

I told you at the head of my columns that storm signals 
were flying. 


* 


* . 


Now for more agreeable talk. How is it that since 
Oscar Wilde, William and Mr. 
Russell have shown us how to live gracefully and har- 
moniously in our homes that no bold genius has as yet in- 


Morris and Mrs. Edmond 


vaded the concert halls and made an effort to introduce 
something of color, grace and delicacy into their bare 
burrows. It is badly needed, despite Goethe’s dictum that 
the musician needs no surroundings but the plainest, for his 
art is purely mental and may be enjoyed with closed eyes. 

This may be true, but when I go to a piano recital (some- 
thing which is not always pleasant) I long for a little illu- 
sion—something to soften the brazen clangor of the modern 
grand piano, more perspective, more heavy shadows and 


+ 


no daylight. » 


o 

Picture to yourself a long sa//e with waxed floors, 
divans scattered about so that people can be at ease and 
unstudied, the room dimly lighted by candles in sconces, 
a faint perfume in the air, the audience sympathetic and 
the pianist—now for a surprise—Frederic Francis Chopin, a 
young Polish pianist of Warsaw, a pupil of Joseph Elsner 
and pronounced to be quite talented. A stir, a rustle of 
dresses, a murmured buzz and a slight young man of sfiri 
tuelle appearance glides to the piano (it is a Pleyel), and 
pushing back his blonde ringlets, which encircle his brow 
aureole, he allows his slender fingers to fall on the 
It is a simple chord, but the exquisite and melting 


as an 
keys. 
quality of the tone causes a little sensitive shudder, and 
that most fascinating of all things musical, a piano recital 


by Chopin, begins. 
* 


* * 
But I won't go on. Nous avons changé tout cela, 
the piano recital of this last decade of the nineteenth 


It 


nivorous, it must begin with Bach and thence range down- 


century has grown to monstrous proportions. is om- 


ward to Brahms. It is too much; it takes a Rubinstein to 


hold us through the changeful numbers of a pianist’s 
If it 


is another matter ; one goes there as if to school. 


repertory. is an historical or educational recital that 


* 
. 
I went to the private “view,” so to speak, that 


Leopold Godowsky gave to the press in the small hall of 


the Metropolitan Opera House, Tuesday afternoon of last 
week 

Mr. Godowsky wanted to do too much ; his program was 
too long, and his auditors were fatigued when he finished. 
I don’t know how he felt, for such prodigious endurance I 


have seldom encountered. 
' 


Only think of it 
Bach 


Prelude and fugue in A minor cece 
(Liszt's transcription.) 


Thirty-two variations Beethoven 
Etudes symphoniques ' 
: ‘ Schumann 


Carnaval 

* Berceuse ' . 
Chopin 

Impromptu, F sharp 

Wagner-Liszt 


“* Tannhiluser "' overture 


March, ** Moto Perpetuo 
* Night Wandering,’’ ** Fairy Tale” 
‘The Fight with the Windmill,”’ ** Don Quixote” Godowsky 


(poeme symphonique) 
Polonaise 

The soloist, a genuine pupil of Saint-Saéns, does not give 
physical evidence of his powers of endurance, for he is 
slight in appearance. 

But he ended like a two year old winner. The C minor 
variations, the ‘Etudes symphoniques”’ and the ‘*Carna- | 
val ’’ on a program are rather filling, something like a New 
England boiled dinner, so I finally felt too tired to criticise. 


. * 


Seriously speaking, Mr. Godowsky has a tremen- 


dous technic ; he does everything in the most facile and 





large, although like all young blood he overemphasizes 
fortissimo; a remarkable memory, he makes hardly any 
slips, and has a femfo that is equal to anything. 

I quite agree with Mrs. John P. Jackson, in the ‘* World,” 
that the Janké keyboard is emulated by Mr. Godowsky in 
his stunning octave work in the Liszt arrangement of the 
‘*Tannhauser’’ overture. It came nearer to an octave 
glissando than anything I have heard, with the one excep- 
tion of Moriz Rosenthal in the ‘* Don Juan”’ fantasy. 

You all remember that astonishing feat. 

Mr. Godowsky’s fugue playing is clear, albeit hard ; in 
fact, he does not as yet seem to be in touch with the tender 
side of either Schumann or Chopin. His coloring lacks 
variety. This was less noticeable, however, in his own group 
of compositions, which are very Schumannish, the ‘ Fairy 
Tale ’’ in particular reminding me of ‘* Einsame Blume ”’ from 
the ‘* Waldscenen.’’ Mr. Godowsky has a gracious gift, how- 
ever, and his harmonies are modern and strongly colored. 
The polonaise, smelling to me more of the D major of 
Moszkowski than any of Liszt’s, was superbly played. 

But why, oh why, Mr. Godowsky, did you end the F sharp 
major impromptu of Chopin fortissimo? It is marked forte, 
but even that sounds ridiculously unmusical. I don’t care 
whether Klindworth, Kullak, Mikuli, Scholtz, Moszkowski, 
Scharwenka, Mertke or any other editor of Chopin marked 
it so. 

Iam aChopin crank, and, like Francis Wilson’s ostrich, 
‘*T think I know it all.”’ 


But I don’t. 


* 
+ 


* 

Mr. Godowsky, I want to hear you with a big or- 

chestra in a big hall. You will makeasensation. But don’t 
give us too long a program ; you are too overpowering. 


” 
* 


” 
The reason that Mort Wiske’s concert was twenty 
minutes late last week in Brooklyn was that the only oboe 
player, Trepte, went to the Lenox Lyceum about 7:45, 
thinking, because the rehearsal had taken place there in 
the morning, the concert would be given in the same place. 
Just imagine that man’s mental agony when he realized 
he had about fifteen minutes to reach Brooklyn and that an 
impatient audience and a slightly enraged leader (not to 
speak of Mr. Sachleben’s eye) were waiting his appearance. 
He got there, however, and played like an angel. 
Trepte has a beautiful tone. 
+ ‘ * 
ScENE.—A¢ a railway station in New England. [| This ts original 
and copyrighted. | 
Enter engineer, greasy but smiling. To him speaks 
a manager. ‘*Say, my good man, we can’t get in in time, 
ye know, so $100 bill 
into a freight train, or, better still, ditch the train. 


here’s a for you if you smash 
You 
can jump pretty fairly by this time, my troupe won’t 
mind. They are in a Pullman steel car for the preven- 
tion of accidents to artists. So let her rip, the railroad 
company can afford to pay the costs.”’ 

/xit engineer, greasy and smiling, and manager ditto 
(2. ¢., he furnishes his own grease for pacifying back salary 
malcontents). The next day the papers are full of the 
accident, and that night when the lithe dark eyed beauty, 
Miss Aenchen Jaegerton, appears in Bosstown she is 
greeted by a packed house. 

/xit everybody smiling but the railroad company. 


* 
” 


The murderer of the general with the unpronounce- 


able name who was assassinated in Paris last week is Padel- 
No relation I hope to Paderewski of Chopin play- 


+ 
> 


ewsky. 


ing fame. ¢ 


I saw Heinrich Gudehus, the stalwart tenor, when 
he visited the office of THE MusicaAL Courter last Wednes- | ‘ 


day morning. He is, if anything, more clerical than dra- 


matic in appearance. His build, however, looks capable 


of standing any vocal strain. He was, of course, pleased 
with the country. 


* 
* 


* 
Americo Gori’s waltz for the prize competition of 
the ‘*Herald’’ was published in that paper last Sunday. 
In point of invention and general effectiveness it far excels 
Still, kissing 


the waltz that won the prize for Moquist. 
goes by favor, they say. 

* * 
Didn't Wilczek play well last week at the Thomas 
popular? 
Xaver Reiter left the 


took horns in the entr’acte. 


* 


* * 
Thomas orchestra because he 


* ” 
Clifford Schmidt, the concert master of the Seidl I 
orchestra, is constantly annoyed by young ladies who wish , 
him to participate in ¢as/eaux vivants, because he looks so 
much like Napoleon I. (This is a paid ad., although I do 
acknowledge, Cliff, that without your fince nez you resemble 
the First Consul.) 


€ 

t 
* 

* * 

Max Bendix, who has been very busy composing 


all winter, will soon publish his first opus. 


burgh, Pa.; 
York; December 23, ‘‘ Messiah,’’ Grand Rapids, Mich.; 
December 26, ‘‘Light of Asia,’’ 
‘«Damnation of Faust,’’ Providence, R. I. 


I 
mostly written for a high voice. 


and 
Musical Pitch,’’ giving the musical scales of various na- 
tions, published in the ‘‘Journal of the Society of Arts’”’ 
between 1881 and 1885, and for which the society awarded 





given by Miss Josephine Gregg, outside of her uncle’s (Joshua 
Gregg) furniture store, corner Fifth-ave. and Fourteenth- 
st. Numerous music loving people from Thompson and 
Bleeker streets attend these recitals, for Miss Gregg has a 
finished style, and her selections, including ‘‘ Annie Rooney,”’ 
are racy and rare. But her uncle is cruel in making her 
play out of doors such weather. By the way, what is the 
name of the gentleman who turns over the music leaves 
for Miss Gregg? He looks like the late Col. John C. Fiend 
when he was a ‘ Willie Whiskers.”’ 
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FRANZ WILCZEK.—We present this week a facsimile 
of the pleasing features of a young man who won immediate 
recognition on his first appearance about two years ago in 
Steinway Hall. Mr. Wilczek, who is only twenty-one years 
of age, was born in Gratz, Austria, and after studying in 
the Vienna Conservatory forsome time he went to Joachim 
and soon became his favorite pupil. Mr. Wilczek possesses 
a beautiful tone, his technic is polished and his style im- 
passioned and full of verve. He has played with over- 
whelming success at many of the musical festivals through- 
out the country, and is in constant request at such concerts 
as Thomas and other leading musical organizations. He 
played in the Taunton Festival last week and was highly 
praised by the Boston newspapers. Mr. Wilczek has a 
bright future before him. 

A BURMEISTER RECITAL.—Mr. Richard Burmeister 
was the sole soloist at the seventh Peabody recital in Bal. 
timore last Friday afternoon and played the Brahms C 
major sonata, three preludes (op. 28, Nos. 20, 17 and 19), 
the B minor scherzo and the ‘* Maiden’s Wish,’’ by Chopin, 
the latter the transcription by Liszt, and Liszt’s ‘* Rhapsodie 
Espagnole’’ in C sharpminor. Mr. Burmeister never played 
better than on this occasion and was applauded heartily 
after each number. 


A New OpERA.—Carl Schroeder, the director of the 
Sonderhausen Conservatory, has just completed a grand 
which is laid in 


opera called ‘* Aspasia,’’ the action of 


modern Greece. 

A DEATH.—S. B. Whiteley, organist of Plymouth 
Church, Brooklyn, died last Friday morning, after a brief 
illness, in the forty-fifth year of his age, at his home, 53 
Pineapple-st. Mr. Whiteley inherited his musical taste from 
his father, who was an organist in England. 
nine years Mr. Whiteley made his début at an organ recital, 
and at seventeen he held a regular position as organist 
He began his career in 


At the age of 


in a large church in England. 
America in 1870 as organist of Holy Trinity Church, 
Brooklyn, succeeding George William Warren. With the 
Rev. Dr. Hall he compiled a book of Episcopalian hymns. 
He afterward acted as organist in Boston, Toronto, Mon- 
treal and other cities, and in 1889 he was engaged as organ- 
ist of the Holy Spirit Church, this city. He 
organist of Plymouth Church since May 1. The funeral 
was in the church at 2 o’clock Sunday afternoon. Mr. 


has been 


Whiteley leaves a widow and four children in England. 


LAVIN’s SuccEss.—Mr. Lavin is being exceptionally 


complimented in having at present net less than four com- 


posers writing songs for him, namely, Messrs. N. H. Allen, 
Hartford, Conn.; Jules Jordan, Providence, R. I.; Adam 


Foerster, Pittsburgh, Pa., and Carl Walter, New York. 


This speaks well for Mr. Lavin as an interpreter of songs, 


and as an artist. 


Mr. Lavin’s engagements for December are as follows: 


December 2, ‘*St. John’s Eve,’’ Brooklyn, first produc- 
tion ; December 4, ‘‘Golden Legend,’’ New York, first pro- 


luction; December 9, Allegheny Musical Society, Pitts- 
December 18, Church Choral Society, New 


Detroit ; December 30, 


Mr. Lavin is under the management of Mr. L. M. Ruben. 
RUBINSTEIN'S LATEST.—A new volume of songs, ten 
n number, has just been published by Barthold Scaff, of 
eipsic, as Anton Rubinstein’s op. 115. The Lieder are 


NACHBAUR’S PENSION.—The ex-tenor, Nachbaur, who 


recently retired from the stage for good, gets from the 
Munich Court Opera House management an annual pension 
of 5,000 marks. 


MUSICIANS FOR Moscow.—Giraldoni, the famous 


baritone, has been appointed professor of singing, and 


3usoni, who won the composition prize at St. Petersburg 
n August, professor of piano, at the Conservatorium of 


Moscow. 


RECENT DeatTHs.—Mr, Alexander John Ellis, who 
lied in England recently, was one of the most eminent 
heoretical writers on music, and particularly upon tonality 


acoustics. He was the author of ‘‘The History of 








finished manner; his command of tonal dynamics is very 





+ ” 
I recently attended a recital on a Cable stencil piano 


him 


its silver medal. He also translated Helmholtz’s 








‘Sensations of Tone” and was the author of the ‘ Condi- 
tions, Extent and Realization of a Perfect Musical Scale on 
Instruments with Fixed Tones.’’ He wrote in 1874 a 
treatise on Duodenes’’ and in 1877 treatises on 
‘*Pronunciation for Singers,” ‘‘The Basis of Music” 
and ‘Speech in Song.’’? Mr. Ellis was born at Hoxton in 
June, 1814. 

The death is also announced of Dr. John Edmund Cox, 
the author of two incomplete but nevertheless amusing 
volumes, entitled ‘‘Musical Recollections of Half a Cen- 
tury.’’ Dr. Cox wrote a large number of musical criticisms 
for ‘‘ Bell’s Weekly Messenger,’’ of which he was the propri 


etor, and he was an intimate friend of Chorley and of the 





** Musical 
on 


late Sir Michael Costa. 

MONTEVERDI, NOT MONTEVERDE.—Giulio Roberti, in 
the ‘*Gazetta Musicale,’’ of Milan, calls 
fact that the name of Monteverde is incorrectly spelt, and 
says that from the evidence of the composer’s own letters 
the name Monteverdi. But 
whether the public will correct this mistake after more 
than two hundred years (Monteverdi died in 1643) is a ques- 


attention to the 


should be written Claudio 


tion. 

ANOTHER FEMALE COMPOSER,—A young pupil of the 
Musical Institute of Florence, Palmira Orso by name, has 
composed a ‘patriotic hymn,’’ and is to conduct her own 
work on its production at the Pagliano Theatre, of that 
city. 


Orso, and consist of a glorification of the acts and the reign 


The works of the hymn are by the father of Miss 


of Victor Emanuel II. 
A Bust For Bizer.—The 
scribed for the projected statue to Bizet amounts to more 


Saint-Saéns, 


amount already sub- 


than 20,000 frs. Meanwhile while warmly 
supporting the scheme of a memorial of some kind, pleads 
for a monument surmounted by a bust only, in place of a 
complete statue, basing his objection on the ugliness of 
modern male costume, which, he says, is absolutely 
rebellious to treatment by sculpture. 

A fortnight ago last Sunday Colonne gave at the Chate- 
let the following program at a concert the proceeds of 
which g the Bizet fund: 
‘*Patrie’’ (Bizet), (Bizet), 4 
(Bizet), ‘‘ La Jolie Fille de Perth ’’ (Bizet), ‘*To the Memory 
Miss 


fragments 


monument 
d’Enfants’ 


are to go toward 


**Roma”’ “Jeu 
of Bizet,’’? a poem by Louis Gallet, recited by Renée 


Minil, of the 
’ (Bizet), and 


from 
de 


Perles ’’ (Bizet), sung by Messrs. Auguez and Warmbrodt ; 


du Comédie Frangaise ; 


‘Carmen’ arias from ‘‘Les Pécheurs 


lastly, ‘+ L’Arlésienne ”’ (Bizet). 
A GENUINE GASPARO DI SALO VIOLIN, 


when Mr. Carl Alves, the prominent vocal teacher of New 


Years ago, 


York city, was learning to play the violin, he found in the 
ryman a violin which was supposed to 
After the death of 
took it 


possession of a cler 
be an old, genuine Italian instrument. 
the Mr. 
to Mr. Gemunder, 


Alves bought the violin and 
the 


Mr. Gemunder, after a close examination, pro- 


minister 
violin maker, of Astoria, for his in- 
spection. 
nounced the instrument to be a genuine Gasparo di Salo 
(1560-1610) and estimates its value at no less than $10,000. 
Lucky Mr. Alves! 

BELLE COLE’S TURNOUT.—Eugene Field, in a letter 
from London, writes: ‘‘ Belle Cole, the American contralto, 
has the finest turnout in London. An experienced and dar- 
ing horsewoman, she is to be seen every afternoon whirling 
in her stylish phaeton through Hyde Park, the admiration 
of lords, ladies and hoi polloi, who gape in dumb astonish 
ment at the prowess with which the famous singer puts her 
splendid bay through his paces. You put a spirited thor- 
oughbred English horse in front of a light running Ameri- 
can vehicle containing a handsome, well dressed and cool 
headed woman and the effect upon the British public is sim- 


ply electrical.” 








Symphony Society. 

T is almost to be regretted that concerts like 
| those at present being given by ourSymphony Society, 
under Walter Damrosch’s direction, should draw such good 
audiences as the one assembled at the Metropolitan Opera 
House last Saturday night, on the occasion of the first con- 
It is to 


gretted because good paying audiences of superior quality 


cert that organization gave this season. be re- 
in position and culture are not so easily brought together 
in New York; orchestras of over one hundred good musi- 
cians, like that of the Symphony Society, are also rare here 
add to that Mr. 


negie is soon to finish his new hall, devoted entirely to 


as well as everywhere, and this Car- 
music, we say it is to be regretted that all these important 
and rarely coincident factors should be wasted on perform- 
ances which cannot conscientiously be designated as any- 
thing higher than dilettantism. Walter Damrosch is an 
amateur, a talented one, if you will, but nevertheless only 
an amateur with very little, if any, talent for conducting 
His father was 


music and thinker in interpretation ; but even he—the Lord 


at least an eminent musician, a poet in 
bless his spirit!—was not a good orchestral conductor, 
Walter has inherited his father’s lack of talent in that 
special direction, but very little else of his progenitor, and 
hence it comes that, although he has now had several years 
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of experience, he still remains an amateur conductor and 
performances under his baton cannot be classed higher 
than dilettantism. 

For proof of this assertion it was only necessary to listen 
symphony. To draw 


’ 


to his reading of the noble * Eroica’ 
any comparison between his and Nikisch’s grand and yet 
thoroughly finished performance only one week previous of 
the same immortal work of Beethoven would be an injus- 
tice to the great Boston conductor, for there are no points 
of comparison, there exists no ¢ertium comparationis. The 
one is an inspired reproduction, the other the babbling of a 
schoolboy. Take the last movement as a sample and think 
of Nikisch’s fine individualization and finished working out 
of each particular variation, and then mentally compare it 
with the way Walter Damrosch rushed through the whole 
movement, without shading, accentuation, precision or 
anything else, simply like one glad to get through with an 
Do 
you call that interpretation, reading, performance? We 
call it dilettantism, and such it is and will remain despite 


Mr. Carnegie’s millions, despite the influence of Mr. Blaine’s 


irksome task as quickly and conveniently as possible. 


daughter and despite the social fad which Walter Dam- 
rosch has grown to be through these outward factors. 

Goldmark’s overture in C minor to A’schylus’ tragedy 
‘*Prometheus Bound ”’ was advertised on the program as a 
novelty. We heard it far better performed at one of Anton 
Seidl’s concerts at the Madison Square Garden more than a 
month ago. It is not as fine or inspired a work as the 
almost simultaneously brought out ‘Spring ’’ overture by 
the same versatile composer ; moreover, it is hardly in 
touch with the spirit of the old Greek masterpiece, being 
too ultra modern in ideas, and more especially in orchestral 
coloring and harmonies. It is, however, a thoroughly in- 
teresting work, and shows off Goldmark’s cleverness in 
manufacturing a brilliant score to the very best ad- 
vantage. 

Liszt’s blatant, obstreperous, vulgar 
’? (Festival Sounds) closed the 


and meaningless 
symphonic poem ‘ Festklange 


A very much needed and greatly appreciated variety was 


program. 


brought into the program by interspersing between the 
orchestral numbers some vocal selections sung by that 
The 


better voice than he 


admirable artist and singer, Theodor Reichmann. 


favorite baritone has seldom been in 
appeared last Saturday evening, when, with rare dramatic 
verve and genuine feeling, he sang that beautiful aria 
‘‘Seit jenem Tage”’ (original in E, but transposed down to 
E flat) from Marschner’s greatest opera, ‘‘ Hans Heiling.”’ 
He was vociferously and most deservedly applauded, and 
the same enthusiasm prevailed after his singing of the 
sombre ‘‘ Krieger’s Ahnung’’ and the ever exquisite ‘*Am 
Meer,’’ two songs by Schubert (the ‘‘Staats Zeitung ”’ says 
Schumann, sic!), after which he was encored. 

On the whole, and most undeniably as well as assuredly 
most deservedly, Reichmann was the success of the evening. 


The Liederkranz Concert. 


the which the 
at their beautiful hall on 


HE first concert of season 

German Liederkranz gave 
Fifty-eighth-st. last Sunday night proved a most enjoya- 
ble affair. 
through the fact that it was the début in America of Hein- 


The occasion was made doubly interesting 


rich Zoéllner, the society’s new conductor, who shone to 
advantage in his double capacity of conductor and com- 
poser. In both these departments Mr. Zollner is the heir 
of a most respected name, and bids fair to outrival his 
father’s.well gained renown in the field of male chorus work. 
He conducted last Sunday night with carefulness, spirit 
and an enthusiasm which was catching. The Liederkranz 
may therefore be congratulated on their new conductor, 
and the good results they already showed in artistic train- 
ng in the following @ cafe//a male chorus: ‘‘O Bone Jesu,” 


by Palestrina ; ‘‘Sturmbeschworung,’’? by Dutrrner; * Ri- 


tornell,’? by Schumann, and ‘Die Minnesanger,’’ by the 
same composer, which latter number was enthusiastically 
redemanded by the large and brilliant audience which 
thronged every available portion of the hall. 

The Piéce de résistance was, of course, Mr. Zéllner’s new 
composition, ‘** Hymn of Love,” for mixed chorus, baritone 
It is 


difficult vocal works that has ever been written, and it is 


solo and orchestra in E flat major. one of the most 
quite a credit to the society that they sang their portion as 
wellas they did. The orchestration is of the richest kind, 
and, like the entire structure, quite modern; the Wagner- 
Liszt school and influence predominate throughout, and 
some of the harmonies (provided there were no mistakes in 
the orchestral parts) could rival for strangeness anything 
Zoll- 


ner’s music clothed his own words most befittingly, and the 


that these two masters ever wrote. However, Mr. 
whole work is quite dramatic, full of climaxes and highly 
effective. 

Mr. Zoéllner was the recipient of a most flattering ovation 
at the close of the performance. 

The baritone solo, which is awfully difficult, was well 
sung by Mr. Theodore Reichmann, but the popular singer 
was still more successful in Schubert’s ‘*Wanderer,’”’ which 
he interpolated by general request and in the ‘* Wotan’s 


Abschied,’’ from ‘‘ Die Walktre,’’ which closed the rich and 
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variegated program, the opening number of which was 


” 


Weber’s ever fresh and youthful ‘ Freischttz’’ overture. 

Another and ever welcome soloist was Franz Rummel, 
who is a special favorite of the Liederkranz. He gave a 
big, magnificent, broad and brilliant performance of the 
Rubinstein D minor piano concerto, and later on played 
Brassin’s pretty nocturne in G flat and the perennial second 
rhapsody by Liszt. He was most vociferously and fervently 
applauded after each number. 


Beethoven String Quartet Concert. 


T is asad commentary on the state of musical 
culture in the metropolis when we can really 


boast of 


only one respectable chamber music organization. It goes 


without saying that it is the Beethoven String (Quartet, 
gave its first concert of the season last Thursday 


which g 


night at Chickering Hall. The following was the pro- 

gram: 

Beethoven 
Delibes 


No. 2, 


(** Lakmé "’) 


Quartet, op. 59, in E minor 
‘*Strophes’ 
“* Winds in the 


“ The Pansy’ ) 


Trees’ Goring Thomas 
MacDowell 
* The Bluebells”’ f MacDowell 


Quintet, op. 81, in A major, for piano and strings (new) Dvorak 


Miss Gertrude Griswold, 


soprano Mrs, Gustav Dannreuther, pianist. 
The club for their work at this concert deserve the warm- 

est praise for their tonal balance, management of dynamics 

The first Mr. 


rarity by the way 


and intelligent co-ordination. violin, Dann- 
reuther, whose intonation is faultless, a 
in the violinistic world, always gives us clean cut,sympathetic 


The Beethoven quartet, the second of 


work. the Russian 
quartets, was played with spirit and finesse, the only point 
that one could possibly cavil at being the want of weight ; but 
that, after 


The novelty of the evening was something that will long be 


all, was more than recompensed by the quality. 


a novelty to us, for good quintets are rare. Dvorak can be 
just as fascinating a colorist with the slender equipment of 
strings and piano as with the complicated apparatus of the 
modern orchestra. 

in form classi- 


The work is in four movements, which are 


cal, although the outline at times wavers considerably, 


the first movement opening with a short phrase on the 


piano and answered by the ’cello plunging from major into 
the deepest minor. It is worked out with unflagging energy 
and is full of piquant surprises. 

The 


‘‘Dumka’’ in F sharp minor, elegiac 


the second, a 


at the outset, inter- 


most characteristic movement is 


rupted by a furious Czardas-like intermezzo with a return 
to the first mournful-like wail. 

The scherzo (despite its Chopinish middle section) is capi- 
tal and the finale not a whit less interesting than the pre- 
ceding movements. 

Dvorak is ever interesting, and in this quintet he is posi- 
tively delightful. It is easy to predict its popularity. 

Mrs. Gustav Dannreuther played the difficult piano part 
with discretion and delicacy. She is all that can be de- 
sired as an ensemble player. 

Mr. Hartdegen played his solo in the first movement with 
a rich tone and excellent emphasis. 

Miss Gertrude Griswold was the vocalist. 

The next concert will be January 15. A new quintet in A, 
Rheinberger’s quintet in 
Gerrit 


by Borodin, will be the novelty. 
C, for piano and strings, will also be done. Mrs. 
Smith, soprano, and Miss Cecilia Gaul will assist. 


FIDDLING OUT His FINE.—There was a little private 
and select musicale down in the Recorder’s court yester- 
day morning after court was over, which netted the per- 
former, who was blind, the sum of $10. 

For several days past the guests inthe different hotels 
have been every evening treated to music by a blind fiddler 
who made a living by passing around his hat after he had 
finished one or two popular selections, such as ‘* Down 
Went McGinty,”’ Did You That Hat?” &c. 


reat deal of being a great artist, but from the 


‘* Where Get 
He lacks a g 
amount of money that falls into his hat he seems to get 
there just the same. On Thursday night Drury, which is 
his name, got full tosuch an extent that he could not navi- 

He was arrested, and yesterday morning was up be- 
the 


account of his affliction the fine was remitted on condition 


gate. 


fore Recorder. The Recorder tined him $10, but on 


that he would give the court a few selections. Drury. se 
cured his fiddle and in a few minutes the melodious strains 
Dollars in My so W Ly 


” were vibrating through the sanctum sanc 


of ‘Fifteen Inside Pocket’’ and 
Down in Dixie 
of the 


‘Little Annie Rooney,’ the blind performer collapsed and 


torum Recorder. Upon being requested to play 


the entertainment was concluded.—Augusta ‘‘ Chronicle.”’ 
THE Albert Morris 
y, his 

‘* Life 
written for the Town and Country Club of Newport, before 


LIFE OF A MUSICAL STUDENT. 
the 


of a Student of Music in Germany,”’ 


well-known pianist, delivered lecture, 


which was 
the young women of Mrs. Sylvanus Reed’s school, No. 6 
East Fifty-third-st., last week. Mr. Bagby described, in an 


interesting manner, his experiences at Berlin, Bayreuth 


and Weimar. He ended his paper with a graphic account 
of a lesson by Liszt at the house of the composer, whose 


pupil Mr. Bagby was for several years. 
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Philharmonic Club Concert. 
HE first concert of the New York Philhar- 
monic Club this season took place at Chickering 
Hall, Tuesday evening of last week. It was anything but 
an inspiring concert, despite Mrs. Walter C. Wymans’ 
artistic singing of the familar aria from Saint-Saéns’ ‘* Sam- 
son and Delila’’ (instead of Gretry’s ‘ Ariette,”’ 
program); Goring Thomas’ charming 


as an- 


nounced on the 
songs ‘* Midi au Village’’ and ‘* Ma Voisine.”’ 

Mrs. Wyman, in fact, was the one bright particular fea- 
ture of the evening, and so the audience thought, for she 
had to respond by two encores, Ethelbert Nevins’ ‘*’Twas 
April,”’ Mr. Max Liebling 
accompanied artistically. 

The rest of the program comprised the E flat quartet of 


and Massenet’s ‘‘ Bonne Nuit.’’ 


Beethoven, very roughly played; a new suite, for violin 
and piano, by Franz Ries, new in nothing, however, musi- 
cally played by Mr. Richard Arnold, and a concerto in A 
minor, by Bach, for piano, flute, with string quintet accom- 
paniment. 

The next concert will be January 6. 


Thomas Popular Concert. 
HE sixth popular concert of the Thomas Or. 
chestra took place last Sunday evening at the Lenox 
Lyceum, and the following program was presented : 
Suite, No. 1, op. 101 dala Raff 
Introduction and fugue. Adagietto. Scherzo and March. 
Concerto in E flat major . Litolff 
Fanny Bloomfield-Zeisler. 
Hungarian Rhapsody, No. 14 Liszt 


” ta Vorspiel 
** Lohengrin 7 Wagner 
'4, ** Lohengrin’s” Narrative. = 
Italo Campanini 

..Godard 


Gluck-Saint-Saéns 


Nocturne 
Piano solos ! 
| Caprice on themes, * Alceste ” 

Fanny B 


Scéne du Bal, ** Charlotte Corday’ 


omtield-Z eisler 
Benoit 

Gavot 

Loin du Bal 

Royal Drummers and Vivandiéres, Bal Costumé 


‘ ’ 
( String orchestra wi ..- Gillet 


Rubinstein 


A program that should suit the most varied tastes, and it 
certainly won the approval of the large audience present, 
for applause was lavished prodigally, and the pianist and 
the tenor of the evening could have no possible cause for 
complaint on that score. 

Mrs. Zeisler comes back to us only to 


Place aux dames. 


renew her early triumphs. Her art is finer, her technical 
control of the instrument more masterly, and there is a sense 
of genuine repose that was needed to make her work sym 
metrical and satisfying. Mrs. Zeisler was always a great 
pianist, she may now be justly called a great artist. 

The seldom played Litolff concerto in E flat (the third of 
his so-called symphonic concertos) cannot call for unquali- 
fied praise, its musical groundwork being Dutch themes 
The best de- 


major. Litolffis always 


cleverly handled by Litolff. movement is 
cidedly the scherzo in C minor—C 
partial to schersi—and it was the best played by the soloist. 
As a field for the display of virtuosity the concerto afforded 
Mrs. Zeisler every opportunity. Her delivery of chords in 
rapid tempo, her singing touch and dainty staccato all 
came to the fore, but were overshadowed by her musical 
intensity and fiery dash. 

Mrs. Zeisler played the Godard nocturne, quite an un- 
familiar selection, and Saint-Saéns’ caprice on themes from 
Gluck’s delicacy. She 


warmly received. 


‘* Alceste,’”? with finish and was 


Italo Campanini, who seems to be a perennial favorite, 


sang ‘‘ Lohengrin’s’’ narrative from the third act of Wag 
ner’s poetic music drama, and for an encore ‘‘La Donna é 
Mobile.”’ 


quality and quantity of his voice. 


Mr. Campanini has certainly improved, both inthe 
Although much of its 
old time bloom has vanished forever, the singer’s art skill- 
fully conceals what the newspapers call ‘‘the ravages of 
time.”’ 
panini was patent to all who listened to the popular tenor. 


That Mr. de Rialp has done much for Mr. Cam 
The audience was extremely enthusiastic. The orchestra 
was emphatically not in good form, technical slips being 
painfully abundant. 

Next Sunday evening Miss Clementina De Vere will sing 
and Miss Dora Becker will play the violin. 





AUS DER OHE’S SUCCESS IN CALIFORNIA.—Mr. F. 
W. Ludovici, representative of Steinway & Sons, sent the fol- 
lowing telegram last week after Aus der Ohe’s first appear- 
ance in San Francisco : 
Henry Wolfsohn, New York: 

Aus der Ohe’s tirst recital immense success. 
ceipts over $600. Two concerts in Oakland sold $400 each. 
with Los Angeles. 


‘* GOLDEN LEGEND.”—Lovers of choral music should 


Papers enthusiastic. Re- 
Negotiating 


bear in mind the coming production of Sir Arthur Sulli- 
van’s ‘*Golden Legend,’’ on December 4, at the Lenox Ly- 
ceum, by the New York Chorus Society. The soloists will 
be Miss De Vere, Mrs. Hattie Clapper-Morris, W. J. Lavin, 
Carl Dufft, and Graham Reed. 
ah wo eaten organist and music teacher can get 
good position in a large city. Must have experience 


as organist. Address ‘‘Organist,’’ care of this paper. 





NEWS. 


o “ 

“ HERALD” PRIZE WALTz.—Committee’s report on 
the New York ‘‘Herald’’ prize waltz competition, to which 
over five hundred manuscripts were sent in: 


To the Editor of the Herald: 
Your committee having in charge the examination of the waltzes sub- 
waltz contest, and being empowered to 


HOME 


mitted for the “* Herald’’ prize 
award the prize of $100 to the successful contestant for the best unpub- 
lished waltz by a resident of the United States, respectfully reports that 
after carefully examining all of the manuscripts received for the contest 
it is the unanimous opinion of said committee that the prize be awarded 
to Mr. Isidore Moquist, of New York, and honorable mention be made of 
the manuscripts of Mr. Americo Gori, of New York, and Emil Liebling, 
of Chicago, Respectfully submitted, Tus Committe. 

The committee consisted of Mr. F. Van der Stucken, Mr. 
Rudolph Aronson and the musical critic of the New York 
‘*Herald.”’ 

SCHUBERT CLUB.—The New York Schubert Club, 
composed of the following well-known artists, Lizzie Webb 
Cary, Jennie Dutton, Margaret H. Elliot, Fannie Hirsch, 
Mrs. George M. Denniston, Mrs. Anna Mooney-Burch, Mrs. 
Hattie Clapper-Morris, Helen Dudley Campbell, Elfrida 
True, Sopha Church Hall, Mrs. A. K. Decevee and Mrs. 
Sarah New York Philharmonic 


Club, will give at its first concert on Monday evening, 


Baron-Anderson, with the 


December 1, at the Lenox Lyceum, under the direction 


of C. Mortimer Wiske, the following program : 
“Visions” oa ae .Sucher 

Schubert and Philharmonic Clubs. 
* Reverie du Soir” Saint-Saéns 
“ Norwegian Dance,”’ No. 4. P .. Grieg 
Philharmonic Club. 
** Priére de Jocelyn” ..Godard 
** Aerette des Deux Avares”’ Galey 
Miss Margaret H. Elliot. 

Violin solo, ** Polonaise No. 2" a dbs - 

Mr. Richard Arnold. 
** At the Cloister Gate "’ (by request) 

Lizzie Webb Cary, Mrs. A. K 
Cantata, ** The Birth of the Opal ned 
Schubert Club, with violoncello obligato. 

** Still wie die Nacht”’ 


** Ah Rendemi”’ 


. Wieniawski 


es .Grieg 
Decevee and the Schubert Club. 


.Reed 


Bohm 
Rossi 
Mrs. Sarah Baron-Anderson. 
“Ave Maria”’ . Schubert 
Schubert Club. 
**In the Heart's Springtime ”’ ...Wickede 
Mrs. George M. Denniston. 
Wagner 
Gillet 


** Albumblatt”’ 
‘** Souvenir de Paris” 

New York Philharmonic Club. 
** Invitation to the Dance’ 


ere Geston 
Schubert and Philharmonic Clubs. 


RUMMEL.—Franz Rummel’s first piano recital will 
begin at the Madison Square Theatre on December 2 at 3 
P.M. The program is as follows : 
Chromatic Fantasia and Fugue, D minor .. Johann Sebastian Bach 
No. 2, C sharp minor. : 

Ludwig v. Beethoven 
Robert Schumann 


Sonata Quasi Una Fantasia, op. 27, 


Fantasia, op. 17, C major 
, op. 14 
Théme et Variations, op. 19 
Intermezzo Scherzoso (** La Canzonatura’’), op. 21, No. 9 ; 
Hans von Biilow 


Felix Mendelssohn-Bartholdy 
Peter Tschaikowsky 


Rondo Capriccioso 


** Liebesgesang,”’ ‘* Walkiire’ 
**Waldweben,”’ 


Polonaise, op. 53, A flat 


- a . Wagner-Brassin 
Siegfried 


Nocturne, op. 62, No. 2, E major. , - ‘ .F. Chopin 
\ 


Scherzo, op. 20, B minor, 


‘** Gondoliera,” ** Venezia e Napoli’ Franz Liszt 


Etude, ** La Campanella” .Paganini-Liszt 


Remi Marsano, baritone, will give a concert at 


Steinway Hall on Tuesday evening, December 2. 


AN INTERESTING BOOK.—‘* The Dominant Seventh,” 
by Kate Elizabeth Clark, published last spring by the 
Appletons, has been republished in London, in a handsome 
form, by W. Heineman, and has been very favorably re- 
viewed by the London press. 

Mrs. NIKISCH SINGS IN PROVIDENCE.—PROVIDENCE, 
R. I., November 19.—Mrs. Arthur Nikisch, wife of the con- 
ductor of the Boston Symphony Orchestra, sang for the 
first time before an American audience in this city this 
evening. She was five times recalled. 

NIKISCH.—At the sixth of the season’s symphony 
concerts in Music Hall, Boston, last Saturday evening, Mr. 
Arthur Nikisch conductor, the program consisted of Beet- 
hoven’s symphony No. 1, in C major; Haydn’s concerto 
for violoncello ; Smetana’s symphonic poem ‘ Vitava,’’ and 
Weber’s overture ‘‘Oberon.’’ The soloist was Mr. Anton 
Hekking. 

BAERMANN.—The next Baermann chamber concert 
will be given at Union Hall, Boston, on Tuesday evening, 
December 2, when the program will include Spohr’s quintet 
in C major, op. 52, for piano, flute, clarinet, horn and 
bassoon ; Beethoven’s sonate in E flat major, op. 27, No. 1, 
and Thuille’s sextet in B flat major, op, 6, for piano, flute, 


oboe, horn and bassoon. 


ORATORIO SOCIETY.—The first concert of the Ora 
torio Society will take place at the Metropolitan Opera 
House on Saturday evening, 
Friday at 2 P. M. 


Commemoration 


preceded by the usual re- 
The program consists of 
‘* Festival (new), 
double chorus, by Brahms, and Haydn’s ‘‘ Creation.” 


hearsal on 
and Sentences ”’ for 


The 





soloists will be Miss De Vere, Clinton Elder, tenor, and 
Emil Fischer, bass. : 

SCHARWENKA.—It is announced that Xaver Schar- 
wenka will make his first appearance here at the Metropoli- 
tan Opera House on the evening of January 24. Mr. Anton 
Seidl, the Metropolitan orchestra, a chorus of mixed voices 
and several distinguished soloists will assist at the concert. 


Cooper INSTITUTE.—J. Jay Watson’s concerts at 
Cooper Institute are to be revived, beginning on Monday 
These entertainments were very 


The price of admission will now 


evening, December 1. 


popular some years ago. 


be a quarter instead of a dime. 


FOREIGN NOTES. 


> —— 


ALBANI Is SINGING.—Albani has captured London 


audiences at Covent Garden and has made a genuine hit in 


‘‘Traviata,’’ ‘* Lohengrin "’ and ** Faust.’”’ The houses have 


been sold out on Albani nights, and the press are unanimous 


in her praises. The ‘* Times,’’ October 31, says: 

Albani’s singing of the part is too well known to need detailed comment ; 
it is enough to say that she was as successful as ever throughout the opera, 
on former 


and that her reception by the audience was as enthusiastic as 


mtrast to 


occasions. The exquisite purity of her method was in strong « 


the style of vocalization that has been too common inthe performances 


this season, and the last note of the ‘‘addio”’ in the final scene was the 
perfection of acoustic beauty. 

GAYARRE.—A handsome monument to Gayarre is to 
be erected by his family at Roncal. 

ZWICKAU.—About thirty Volkslieder of the sixteenth 
century have been discovered at Zwickau, in an old 
library. 

Leipsic.—The fourth Gewandhaus concert at Leipsic 
was distinguished by the production of a new symphony 
by Heinrich von Herzogenberg, a composer, some of whose 
chamber music ought to be performed in this country. The 
new work, though described in the program as ‘*Second 
Symphony,”’ is really the third, unless we are to suppose 
that 


‘“*Odysseus,’’ 


the author disowns his early symphony, entitled 


op. 16. Its reception was sufticiently favor- 
able, and the third movement was warmly applauded. The 
author, who has just recovered from a serious illness, con- 
ducted in person. 


Mr. 


which, it is interesting to know, is about to be sub 


LIVERPOOL, F. H. Cowen, composer of “ Thor- 
grim 
jected to a revision—has undertaken to set to music some 
memorial verses, which will be performed at the ceremony 
of unveiling the bust of Carl Rosa, at the Court Theatre, 
The 


overture or prelude, besides two choruses, divided by a 


Liverpool, early next year. music will consist of an 


vocal quartet. 

PARIS.—Verdhurt has inaugurated his management 
of the new Théatre Lyrique (the old Eden The itre) by the 
Dalila ”’ of 


piece Is no 


production on the 31st ult. of the ‘‘Samson et 
for the Paris. The 
novelty in itself, having been produced by Liszt at Weimar 


Saint-Saéns first time in 
in 1877, and quite recently by Verdhurt himself at Rouen. 
The score also was published long ago. The 
and the ‘* High 


three chief 
parts of ‘Dalila,’ ‘*Samson,”’ Priest of 
’? were performed in admirable style by Miss Rosine 
The 

produced 


Dagon 
second novelty, Bizet’s 


fort- 


Bloch, Talazac and Bouhy. 
‘Jolie Fille de Perth,” 


night ago. 


was on Monday a 


LAMOUREUX ORCHESTRA.—The orchestra of Lam- 
oureux, having concluded a most successful tour through 
the chief towns of Holland, is now giving concerts at Brus- 
sels, and naturally meeting with the most enthusiastic 
reception. According to a telegraphic dispatch published 
in the ‘* Ménestrel,”’ 


tour, has signed a contract with Lamoureux to give fifty 


Schurmann, the impresario of the 


concerts in England. 

Liszt's “ST. ELIZABETH.” —Liszt’s “St. Elizabeth” has 
been brought out as an opera both at Cologne (under Muhl- 
dorfer) and at Carlsruhe (under Mottl) on the 21st ult., the 
At the 


was honored by the presence of Cosima Wagner, Liszt’s 


eve of Liszt’s birthday. Carlsruhe performance 
daughter (who is said to have given some valuable hints 
for the proper performance of certain portions), and of a 
It is 


is contemplated for producing at 


large party of distinguished persons from Bayreuth. 
added that 
Carlsruhe during some holiday season, as a kind of lesser 


a scheme 


Wagner festival, those works of Wagner which are not 
considered suitable for the theatre at Bayreuth. 
the 


Berlin Royal Opera House, has 


SCHWERIN.—Heinrich Ernst, for 
first of the 


just signed a three years’ contract with the management of 


many years 


heroic tenor 
the Schwerin Court Opera. 
that Dr. Franz 


Wullner, of Cologne, will conduct the Silesian music festi- 


GoRLITz.—From Gorlitz we learn 
vals in place of Ludwig Deppe, recently deceased. The 
next festival will take place in 1891. 
STRASSBURG.—Wilhelm Bruch, hitherto conductor 
at Freiburg im Breisgau, takes the place of Conductor 
Seidel of the Strassburg Opera House, who died a few 


weeks ago. 
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Camilla Urso Is Engaged. 


Tue Nationa, Conservatory or Music or AMERICA. 
Incorporated 1885. 
126 and 128 East Seventeenth-st., 
New York, November 20, 1890. 
Editor Vusical Couric 
My Dear Sirs—Will you kindly call the attention of your 


many readers to the fact that the National Conservatory of 
Music of America has added to its faculty as professor of 
violin Mrs. Camilla Urso, who is particularly interested in 
conservatory work. 

It is well known that according to the rules of the Paris 
Conservatory boys only were admitted to its violin classes 


until the great talent of Camilla Urso was recognized by 


Auber, the director, since which time the conservatory has 
»pened its doors to all girls of promise. 
Faithfully yours, 
CuAs. INSLEE PARDEE, Secretary. 

The professors of violin department are: Mrs. Camilla 
Ur », Mr Leopold Lic htenberg, Mr. Jan Koert. 

fhe preparatory course includes violin, solfeggio and 
history of music. 


Che advanced course includes violin, harmony, chamber 
music, history of music and orchestra. 


Gossip from Europe. 
ABLEGRAMS received last Saturday night 





tell, among other things, that the difficulty between 
the artist and the audience on the question of the latter’s 
right to demand an encore has been again one of the topics 
f the week in England. 

The discussion has been raised this time by a scene 
which occurred at Leinster Hall, Dublin, during the course 
of which the goddess of song was forced to leave her 
throne, while the od of discord and riot sat in her place 
ind ruled the roost 

The basso Foli’s efforts as a vocalist had evidently 
touched the sensibilities of the rabble that locates itself in 
the gallery, where the roof may readier catch its uproar 
and hurl it back into the defenseless pit. 

It was last Wednesday evening, and the thunderumpus 
singer was in royal condition. He had omitted his cus- 
tomary luncheon, in view of the extraordinary attempt he 
ysed to make, and he was impelled, no doubt, to roll 
out notes with fluency and vigor by the thought that a 
ucculent ‘ biftek,’’ with garniture of leeks, was awaiting 
him in the grill room not far distant. 

And so he sang—sang, it is reported, with as much im 
provement over his regulation singing as is said to be the 
expiring effort of the swan beyond his questionable per- 
formances during its healthy season. 

But the song was too good for the cantantor’s comfort. 
The audience had discovered that its favorite had more in 
him than it had ever suspecte d, and they concluded that 
t! l th ilt edged super alendered voice the bas 
il ] t wher inging by royal command at one or the 
ther of Her Ma esty palaces, and so they shouted for 
more 

I Irish Italian bowed and backed off the stage, and 

T T ind smiled, and resorted to all sorts of 
tricks t cate his boisterous admirers. Finally he made 
them rt address in the pigeon English that marks the 

ie singer, and reminded them how tired and hungry he 

ind how disastrous it might be if he strained his vocal 

ve them a brief lecture on the anatomy of the 

throat, complimented all the Irish celebrities by name and 
in the hronological order of their birth, and then bowed 


himself away. 


Yet the row kept up, the gallery whistled, beat the floor 
with sticks and feet, bawled ‘‘ encore,’’ and made such an 
uproar that the balance of the house rose up and protested 
in ied hame,’’ and hissed and did other dignified 
t usually relied upon to silence the canaille. 

Che Essipoff was ushered onto the stage, and she 
tried to pl iy **God Save the Queen,’’ or some other Irish 
" but no one heard it amid the turmoil, and so she went 
away again, highly indignant. 

Phen a new singer was sent out, a maiden with a decol/et 


ind full of winsomeness, and she began to sing, but 


reeted with the most discouraging observations—in- 


air outside, told she 


that 


take the fresh couldn't sing 


comments made drove her out of 


iol < 
g it also 


At this point one of the ringleaders in the music loving 


crowd up under the roof shouted that they didn’t propose 
to let anyone sing but Foli. By this time Foli was scurry- 
up Grafton-st., striking out on about the same lines 
that Messrs. Dillon and O’Brien followed. 
In the hall some of the fashionable ladies fainted, others 
someone in the crowd called for Lambert’s chin, and 
the police finally had to clean out the building. 
Foli’s opinion of the enthusiasm he aroused is not yet 


Pitti Patti has received from Mr. Henry E. Abbey, through 


Mr. Charles M aple son, a definite offer for a farewell opera 
tour through the United States, to commence in November 
of next year. But, although the salary the indefatigable 
and generous impresario offered was calculated to make 








all other singers envious, and large enough to put some of 
her own previous plethoric checks in the dim and distant 
background, la Diva Judaica would not accept it. 

She has declared her willingness to undertake ‘* another 


last grand farewell opera tour,” 


but she prefers to post- 
pone her return to America until the time of the Chicago 
(sic) exposition in 1892. 

Patti left on Friday for Cardiff, having completely re- 
covered from her late bronchial trouble, which prevented 
her singing at Cheltenham a short time ago. 

The public will never hear Rubinstein, the great pianist 
and composer, again, as the following letter to the impre- 
to the 
great master offering him higher terms than had ever be- 


sario Vert, of London, proves. Vert had written 
fore been given to a pianist, and received last Friday this 
short, but not sweet, reply : 

not 


‘*To Vert, London—lI don’t play in public more ; 


any sum of money. RUBINSTEIN.”’ 
It is said that Joachim’s fingers are now so fat that he 
will be obliged to give up violin playing. 


A. C. C. A. 


——> 
First Concert. 





HE first private concert of the American 
Composers’ Choral Association, Mr. Emilio Agra- 
monte conductor, took place on Monday evening at 


Chickering Hall before a large and fashionable audience. 
The program, barring its length, was well arranged as far 
as subject matter would permit, but lacked in contrast. It 
began with selections from Psalm CXIV., by E. C. Phelps. 
of Brooklyn, for chorus, orchestra, contralto solo and quin- 
tet for female voices. 

It is a composition laid in conventional lines, as befits the 
nature of the theme, and is very solidly scored. Miss Weed 
sang the solo. 

Dudley 


passably sung, and then the fiéce de résistance of the evening 


Buck’s ‘‘Twilight,’’ for male voices, was only 
was given, George W. Chadwick’s ‘* Lovely Rosabella,’’ for 
the first time in this city, although no novelty in Boston, 
Worcester and Detroit. 

Mrs. Charles Herbert Clarke 
the We 
ties of the work when it was produced at the M. T. N. A. 


Mr. 


on the 


Fred. W. Elliott 


manifold 


and 


took solo parts. dwelt beau- 


meeting last summer in Detroit. Suffice to say that for 


eloquence in tone painting, richness of coloring, sombre 
withal, and the musical themes cleverly though not over 
elaborately developed, it is one of the most significant 
It 


received a careful interpretation, though not avery finighed 


works hitherto produced by the American composer. 


one. 
Homer Bartlett’s ‘‘ The Fountain,’’ for female quarte, 
Carl Walter’s ** Daybreak,’’ for 


apella, and showed the hand of an excel- 


received much applause. 
chorus, was sung a « 
lent musician, the first theme, an undulating figure, being 
developed at length. The association showed many of its 
strong points, good attack, massing of tone and muanciren 
in this composition. 

When Mr. Agramonte has his forces better in hand he 
will be a formidable rival to any choral body in the coun- 
try, for his material is of fine quality. 

Mr. C. B. Hawley’s ‘‘ Trisagion and Sanctus ’”’ was thor- 
oughly religious in tone and treatment. 


Mr. W. j. talented 


comer, sang a composition by Fred. H. Rease, ‘* Remember 


Lavin, a young tenor and a new- 
now thy Creator,’’ and had to respond to an encore. 

C.F. 
oratorio, 
Arthur Foote’s setting of the ‘* Wreck of the Hesperus,”’ 


Rutenber was represented by an excerpt from his 


‘‘Divine Love,’’ and the evening closed with 


with Miss Marcellina Gonzales and Messrs. Elliott and Carl 
Dufft, 
straightforward musical version of the time honored ballad 


chorus and orchestra. The composition is a 
scored in modern fashion. 

The Thomas Orchestra was not in the best working or- 
der, particularly the strings. Mr. Chapman can feel, on the 
whole, much encouraged with the success of his new ven- 
ture. He is a capable and musicianly conductor with that 


ift, temperament. 


She Fell Into the Pit. 


MAIDEN lady much given to entertaining 


poets, tenors and the Bohemian celebrities of the day, 


rare g 


A 


whoever they may be, is no longer young, but still full of 
sentiment, and not above falling violently in love with a 
man who can strike high C or write Swinburnian verses. 
Miss F. has a charming flat uptown, and it is there that she 


In 


people may have no chance to wag their tongues she has 


gives these little artistic dinners. order that malicious 
always present an aged aunt, a delightful old lady with 
beautiful gray hair and plenty of bad English—but let that 
Last He 


One Sunday evening 


pass. season she had an Italian vocalist there. 
was jealously guarded by an old wife. 
he and she gorged themselves with the dainty viands. 
After the dinner was over and as the guests were about pass- 
ing into the drawing room, Miss F. said to her colored 
butler : 


‘« That was the Signor’s plate, wasn’t it? ”’ 








The dusty factotum nodded his head. 

‘‘ Well, gather up those cherry pits and save them for 
me.”’ 

Again the dark skinned Ethiope smiled and bowed. 

The next day Miss F. took the cherry pits to her jeweler 
and gave directions to have them made into a bracelet. A 
few days ago the singer returned to New York. Miss F. 
made haste to call upon his wife, taking good care to choose 
an hour when the husband would most likely be at home. 
She had the good fortune to find him in the bosom of his 
family, and, in spite of the cigarette smoke and odor of 
garlic, Miss F, poured out her soul to the gifted artist, 
while his wife was engaged in conversation with other 
callers. 


’ 


‘*Look, Signor,’’? she whispered, as she displayed her 
unique bracelet, ‘‘do you remember the little dinner at my 


house? Well, that bracelet is made of the stones of the 


cherries eaten by you that evening.”’ 

“oA 
Oh, I 
detest cherries, but my wife adores them, and she always 
It 
how many she can eat, especially when they are brandied 


‘“*Cherries? Eaten by me?” exclaimed the Italian. 


thousand pardons, madame. I abominate the fruit. 


leaves a big pile of these little bullets. is wonderful 
cherries.” 
Miss F. hasn’t worn that unique bracelet since she received 


this piece of information.—Sunday ‘ Sun.” 








Lynchburg News. 


LyncuaurG, Va., November 19, 1890. 


Editors Musical Courter: 


ee city of 27,000 inhabitants has no band, no or- 


choirs, and they are all deficient 


but the church 


in one part or another; 


chestra, no musical organization of any kind 
some being 
noted for a good bass, others for soprano, others for alto, but all deficient 
intenor. As for the organists, with two or three exceptions, they do not 
know the difference between an open diapason and a piccolo, and I know 
of one (German professor) who used a double open diapason pedal, piccolo 
swell accompaniment and a five fank cornet grand for solo, and after he 
got through wanted to know what made the organ so out of tune. There 
is no vocal teacher here. A lady teacher of vocal music could do well. 
Only one competent piano teacher, and he has more than he can prop 
erly do. 

There are several female teachers here, but I have yet to meet one who 
Ask them to strike the major triad 
and you are speaking Greek toallof them. Music is not taught in the 
public or any other schools, Just think of the above state of affairs in the 
richest city in the South, and’ (excepting music) one of the most cultured. 


knows the tonic from the dominant. 


The daily press of the city is always calling attention to this state of 
affairs, but, sad to say, it makes no impression whatever. 

Conried’s Opera Company appeared here in the “* Gypsy Baron,’ Mon- 
day night, and gave a fine rendition of this best of Strauss’ compositions 
to a crowded house. Innes’ Thirteenth Regiment Band will appear here 
Saturday matinée and night. Clara Louise Kellogg will be here on the 


25th ; she will have a crowded house. Gero. A. PoyTHREss, 








Washington Correspondence. 
& P Novemser 24, 1890. 
UR musical season had an early opening this year. 
O Usually we have no concerts of importance before December, but 
this year there were several in October and this month has been full of 
The Lotus Glee Club, of Boston, broke the ice and gave two most 
enjoyable concerts. The Boston 
Symphony Orchestra, with Mr. Reichmann as soloist, gave the first of a 
series of six concerts, and the Juch Opera Company has had a successful 


them. 


Strauss gave two farewell concerts. 


week, with crowded houses on Juch nights. 
The Washington Musical Club was the first of our local organizations to 
appear in public, presenting the following program : 
Suite, op. 3 ; ree r ad Cesare Pollini 
Messrs. Xander, Rakeman and Miersch. 
‘*Samson and Delilah ” m2 os 


rey eeus Saint-Saéns 
Mrs. Julie E. Wyman. 


Aria, from 
Gavot iad ) 
‘* Springtide’”’.. aoe Slater ara H. 
Valse Brillante .. } 


Xander 


Mr. Xander. 
‘* The Kreutzer Sonata,”’ op. 47 
First and second movement. 
Messrs. Xander and Rakeman. 
2 Se eee : snbea sakes, Sabcaensaleses Mee 
Second mazurka, ..D. Popper 


L. v. Beethoven 


“Mr. Miersch. 
{** Midi au Village” / 


;\Ma Voisine .Goring Thomas 


Songs.. ( se eons 
Mrs. Julie Wyman. 
‘* Virgin’s Prayer”’...... 3 wae selcae J. Massenet 
Arranged for trio by the club. 

Messrs. Xander, Rakeman and Miersch. 

The club has a large subscription list, and the gentlemen shared equally 
the applause of the audience. Mrs. Wyman was especially pleasing in the 
French songs. 

The Georgetown Amateur Orchestra inaugurated its eleventh season 
with a concert that surpassed any of their previous performances. The 
program was well chosen and presented variety enough to suit all tastes. 
The evening was marred by few accidents, and those were caused by pro- 
the amateurs. 
“ Ossian’’ overture, the “ Peer Gynt” suite by Grieg, Dvorak’s “Slavish 
Dance,” op. 46, No. 2, and the®* Blue Danube”’ waltz toclose. Miss Alice 
Stier played Beethoven’s first piano concerto, and Miss Mary Howe sang 
‘*La Mysole”’ from ‘* Perles de Bresil,’”’ and two songs by Cowen, Miss 
Howe was suffering from a severe cold and was not able to do herself 
justice, but evidently had a firm hold on the audience, so many recails 
there were. 

The next concert will be given early in February. Thes 
sured financially, and several subscriptions had to be declined because the 
seats were all taken. Prof. Josef Kaspar is still the conductor, and pro- 
poses to make this the best season of all if hard work will do it. To this 
end he has given up the Wilhelmj Club, which has heretofore taken much 
of his time, and will devote himself to the work of the orchestra. 


‘JUST OUT: 


Novellette No. 2in A Major. 


EFOR PIANO. 
BY OTTO FLOERSHEIM. 
Retail Price, 50 Cents. 
To be had at all music dealers, and at the office of THE 
Musica, Courier, 25 East Fourteenth Street, New York. 


fessionals who assisted The orchestra played Gade’s 


son is as 
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FAZELTON BROTHERS, 
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Wos. 34 & 36 UNIVERSITY PLACH, NHW YORK 























ERNST ROSENKRANZ, 


‘PIANO MANUFACTURER, 


© © DRESDEN, cermany. 


Established 1797, Fifteen Prize Medals. Oldest Piano Factory in Germany. 
Powerful Tone. Agreeable Touch. Durability Guaranteed. 
THOUSANDS OF THESE PIANOS IN USE IN AMERICA. 


GRAND «© UPRIGHT ae | 


AT PRICES WHICH WILL ENABLE AGENTS TO MAKE HANDSOME PROFITS. 


AGENTS WANTED in the Larger Cities of the United States. 


The Prete, | 


THE BEST MEDIUM SIZE HIGH GRADE, NEW SCALE 
RP 


UPRIGHT PIANOSZ< 


/\y rs) 





Elegant in Design, Solid in Construction, Excellent in Tone, Unsurpassed in Finish, 


and the most satisfactory to the trade of any now in the market. 
SEND FOR OUR NEW ILLUSTRATED CATALOGUE AND PRICES. 


THE PRESCOTT PIANO AND ORGAN CO., ““**rssc"** 


— 1836,— 
COMCORD, W. Ez. 


WESER BROS., 


MANUFACTURERS OF 


PIANOS. 


Factory and Office: 
524, 526 and 528 WEST 43d STREET, NEW YORK. 








SCH WANDER, 


(GENUINE FRENCH) 


PIANO ACTIONS. 


Established over Fifty Years. 


HERRBURGER-SCHWANDER. 
PARIS AND NEW YORK. 


Particulars on application to 


WILLIAM TONK & BRO., 


NEW YORK 
Sole Agente tone United} 26 Warren St., New York. 


INDEMAN & SOM 


PIANOS. 


AGRAND. # UPRIGHT. # SQUARE 


——ll +> > 20e 1 





\ Incorporated |< 


1890. 


ADDRESS 


LINDEMAN & SONS PIANO COMPANY; 


147TH STREET near BROOK AVE. 
NRW YORK. 





ESTABLISHED 1880 
INCORPORATED 188s 
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Schubert 
Piano. 


A Piano that Every Dealer 
should handle, 


oo? a Gar oe Thoroughly constructe d, attractive 
in appearance, brilliant in tone, 
. reasona = in pric * full y 
Pr rante a. 
init Qu APPLY FOR TERRIT 


; = = ——= (Peter Durry, President.) 
East 134th St., 
id Alex 


RY TO THE 





Factory : 
Between Li 


= = = SS anc 


NEW TORK. 








This building is owned and used exclusively by the Schubert Piano Co. 
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s ESTABLISHED 1846, 


BosTom, WNEW TORE, 


LARGEST HOUSE 


FOR 


| Masic Engraving 


PRINTING. 


Specimens of Printing 
Title Samples 
and Price List free 
on application. 


LEIPsic, 
GERMANY, 





C. G. RODER, 


Music Engraving and Printing, Lithography and Typography, 


Begs to invite Music Houses to apply for Estimates of Manuscripts to be engraved 
and printed. Most perfect and quickest execution ; liberal conditions. 


‘x Americans 
Wood Staining Works. 


SYSTEME AUFFERMANN 





AUFFERMANN & CO., 


158 WEST 27th STREET, NEW YORK. 





Black Veneers and Boards Stained Through and Through. 


mitations of Mahogany, Oak, Cherry, Cedar, &c. Modern Fancy 
Colored Veneers, Plain and Figured. Stained 


Consoles, Moidings, &c. 
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Marc A. BLUMENBERG. OrtTo FLOERSHEIM, 


BLUMENBERG & FLOERSHEIM, 


Editors and Proprietors, 
HARRY O. BROWN, Associate Epiror. 
Offices: No. 25 East 14th St.. New York. 


CHICAGO OFFICE: No, 286 STATE STREET. 


JOHN E, HALL, Wasrern REPRESENTATIVE 


GENERAL AGENCY FOR GERMANY: 


FRITZ SCHUBERTH, JR., 63 BrOperstrasse, Lerpsic. 


ROM all ac 
that the 





counts to hand we are enabled to state 


iness of Lyon, Potter & Co., of Chi- 
mply immense, 
~- 
R. J. N. MERRILL, manager of the Smith Ameti- 
Vi in Organ Company's London branch house, 
ed to Europe last Saturday on the steamship 
( ria Ile was here a few weeks only. 
- 
HH ve Ro Piano Company, of Milwaukee, 
T started a few weeks ago by Albert Rohlfing as 
er, has already gone out of business. The con- 
n no way connected with the firm of Wm, 
- 


Ohio, have opene 


D. COE & CO., of Cleveland, » ra | 
e i branch house at Youngstown, Ohio, under 


t of Frederick A Hodges, who has a 
quaintance in and around Youngs- 
: , ” 
Ii es is known as the “ Professor. 


HE Muskegon “Chronicle” announces that another 


i) 


least that such a move is among the probabilities. 


piano factory is to be located in that city, at 


No indications are given as to the parties interested, 
or whether it is an old firm or an entirely new enter- 
prise with whom negotiations are pending. 

- 

OSTON piano manufacturers are getting all the 
B discounts they require for their business at 6 
per cent. per annum, provided the paper is within 
the commercial time limit, or, in other words, negotia- 
ble. Money has been quoted as “ tight,” but as far as 
the Boston piano trade is concerned it seems to be 


quite “sober.” 


HE Conover factory is working full time, the firm 
having withdrawn from the Piano Manufactur- 


ers’ Association and is endeavoring to make up for 


the hours lost in the strike. 


their old hands and have had an opportunity to en- 


gage good men from other factories now closed, so 


They have re-engaged 
; gag 


that we may expect to find the Conover pianos this 
winter finer than they have ever been before. 


And that is saying a great deal. 


T 


each, but grand pianos 25 


HE new French custom tariff bill makes the fol- 

lowing impost charges: Upright pianos, 60 frs. 
frs. harmoniums 
per 66 pounds, and 6,500 frs. if 20 


more; 
and organs, 13 frs. 
above. Strange to say, street organs are 


tons and 


not prohibited. The duty per each instrument varies 
from 39 to 390 frs.; the grinding must be akin to 
perpetual motion to work off the latter duty. A harp, 
75 frs.; a fiddle, 2% frs.. a flute, 6 sous, and triangles, 


15 sous. Music boxes are taxed like clocks. 


r 


upright piano interrupted by the application of some 
The Pond Piano 


3oston, are to be congratulated upon 


is quite a relief to see the monotony of the en- 


real artistic workmanship. Ivers & 
Company, of 
adopting this «new departure” 
uprights with marquetry from the establishment of G, 
Chevrel, Paris, France [11 Rue de la Cerisaie (Bastille)]. 


This inlaid work marks a great improvement on the 


graved and so called bronze closed panel of the | 


by beautifying their | 





commonly used engraved panel and the imitation | 


bronze work, cheap in appearance and cheap in final 
The 
blazoned with tl 


results. lowest grade pianos are now em- 


iis ordinary bronze imitation, and it 
is gradually becoming an evidence of cheapness to 
put it on piano panels. The sooner it is abandoned 
by makers of good instruments the better. 
Wm. & Brother, 
Chevrel marquetry, which is far ahead of anything 


Messrs. 


Tonk of this city, represent the 


now used as a substitute for the former fretwork. 


—= 

HE Piano Varnishers’ Union have issued the fol- 
T lowing list of piano manufacturers who have 
either acceded to the varnishers originally or since 


then succumbed to the strike: 
All Weber. 
Haines Brothers. 
Sohmer & Co. 


ert 


Hale Company. 
Cable & Sons. 

R. M. Bent. 

Horace Waters & Co. 
F. Conner. 

Br 
Conover Brothers. 
Nilson & Co. 


Krakauer Brothers. 


‘aumuller Company. 





~ 
r Music Pul hing Company was incor- 
l yy November 18 with a capital stock of 
| ors John H. Gower, Isaac E. 
Phy H, Martyn Hart, George F. 
ti and Robert Slack. Principal 
- 
UR ( \ { n article in the music de 
¢ t t t per called ‘Steinert’s 
1 ] terest those who are interested 
tlemar ! that name and in his re 
1 musical instruments of 
- 
i ) ) is offered by Mr. Walsh, of the 
A bo *. Dblic Instruction, Albany, last Mon 
tp 1OS e purchased for Schools Nos. 
Lt 12 i oO it forth a spirited debate. 
( ssi ers In charge of other schools thought 
) r i ot be tavored The dis steal 
on | nt whether a plano was a necessity | 
xul bin the commissioners whose schools | 
( reed to support the resolution if a| 
ere added that the committee should be | 
{ re rt back to the board the eg Oe 
ti rent In that shape the resolu 
: | 


Cornett & Co. 
Pea 
I. Gabler & Brothers (non-union). 


se Piano Company. 
Several minor shops. 
They also report various compromise arrangements, 
all of which we are not prepared to publish, as some 
of these are denied on the part of the firms whose 


names the varnishers give in their list. 


| 


| 
| 
| 





A strike is the B. 

some retail 
warerooms in New York that are quite cleaned out 
of goods, but you will find an excellent stock in’ the 


FIRM that isn’t affected by the 


Shoninger Company. There are 


warerooms of the _B. Shoninger Company, on Fifth- 
ave, near Fourteenth-st., and you will be sure of 
a courteous welcome from Mr. Rosenberg, the New 
York manager, and if you know anything about pianos 
Anyhow, it will pay 
you to drop in and see and hear them and something 


he will probably sell you some. 


may come.of it. 
The Chicago end of the line is doing a rattling trade 


too. 

DE ANGUERA, who for the past four years has 
E. been a retail salesman at the piano warerooms 
of the Ivers & Pond Piano Company, Boston, closes 
his engagement next Saturday evening, having ac- 
cepted a position with the Manufacturers Piano Com- 
pany, Chicago, for which city he leaves on the day 


following. He is one of the Anguera brothers, the 
other two being Mr. A, de Anguera, with the W. W. 
Kimball Company, Chicago; the other, F. de Anguera, 
in the retail department of the Hallet & Davis Com- 
pany, Boston. E. de Anguera was at one time travel- 
ing for Wm. Knabe & Co., and also with Chickering & 
Sons, but had to relinquish the latter place on account 
of Gildemeester, who was under the impression that 
Anguera was plotting to succeed him to get a hand 
in the Chickering finances. The 


best of feeling prevails between the Ivers & Pond 


rhis was all wrong. 


Company and their former employe, and they express 
the hope that he may succeed in his new position. 


(_a 
W* understand that some unpleasant remarks have 
been made about the action of Mr. Napoleon 
Jdeines in withholding his support from the Piano 


Manufacturers’ Association. It should 
mind that Mr. Haines, in common with other Ameri- 


be borne in 
can citizens, has the right to conduct his business ac- 
cording to his own ideas of how it should be run, 
and when he decided to yield to the demands of his 
varnishers he did so with a full knowledge of what he 
was doing and of why he did it. The business of Haines 
Brothers had been systematically worked up through- 
out the fall trade 
came on them they were in such a condition and un- 


summer months, and when the 
der such legal and moral obligations to their patrons 
that it was simply impossible for them to stop their 
factory. Therefore they gave in to the workmen, 
and while Mr, Haines is probably with the association 
in spirit he has not seen fit to jeopardize his business 
by actively participating in their deliberations. 


And this is his own affair. 


W: 


the Walraven piano, of which they inquired some 


weeks ago, for we believe, or, at least, we are of the 


believe we are now better prepared to answer 


Gallup & Metzger’s inquiries in reference to 


opinion, that it is a stencil piano, made by Jacob 
Brothers, and, of course, if new, is worth about $110 
to $120. Stencils are always low grade pianos, and are 
stenciled chiefly because under the assumed name 
they can be sold for more money than would be se- 
cured for them if legitimately paraded—that is, under 
their truename, A Jacob piano could not sell for as 
much as a stencil Walraven, a name probably gotten 
up to play upon the name of Raven or Bacon & 
Raven. 

Jacob Brothers are very active in the stencil field 
and are doing a large trade in a series of stencils, 
some of which might, one of these days, make them 
feel as if they would like to climb Jacob's ladder and 
for his influ- 
of 


Company, 


make terms with the Angel Gabriel 


ence. They will need some kind intluence. 


If ever the Mathushek 
Haven, find an infringement on their trade mark in 
the shape of a stencil Mathushek piano made under 


Piano of New 


| the auspices of or by Jacob Brothers, all the»money in 


It is definitely stated that Jacob Brothers are one of | the Jacob and Isaac and Abraham families combined 


the parties to this arrangement. 


will not help them much. 
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The Superiority of the “SOHMER” ga is ™ —- Received First Medal of Merit anc 
Pianos is recognizea and acknow! . = Sx — | Diploma of Honor at Centennial Ex- 
































edged by the highest musical authori- —~ - a hibition. 

ties, and the demand for them is as ya A ss Superior to all others in tone, dura- 
steadily increasing as their merits are 7 ) bility and finish. Have the indorse- 
becoming more extensively known. 14 ment of all leading artists. 


SOHMER & CO., Manufacturers, 149 to 155 E. 14th St., New York. 
NEW ENGL ANT) LARGEST PRODUCING PIANO FACTORIES IN THE WORLD. 
gai ECMMNTUIE EE os. wetecce cer cs cee pate sstotclea Soe 


NEW ENGLAND PIANO CoO.,” “ESston. 
LIVE WORKING AGENTS WANTED. 





























Warerooms, 157 Tremont St., Boston—9S8 Fifth Ave., New York. 


SEND FOR CATALOGUE. MAILED FREE. LYON & HEALY. General Western Distributing Agents, - 


WEGMAN & CO. 


Piano Manufacturers. 


S]J]LL our Instruments contain the full Iron Frame with the Patent Tuning Pin. The 


- Chicago, DL 

















greatest invention of the age; any radical changes in the climate, heat or dampness 
| cannot affect the standing in tune of our instruments and therefore we challenge the world 


that ours will excel any other. 


iG Ee See, I5 =. 


STRAUCH BROS., 


MANUFACTURERS OF 
GRAND, SQUARE AND UPRIGHT 


PIANO ACTIONS, 


22, 24, 26, 28 and 30 Tenth Ave. and 67 Little W. 12th and 454 W. 13th Sts., 
NEW YORK. 


EVERY DEALER aneULD EXiMINE THESE PIANOS AND GET PRICES. | THE VOGALION ORGAN 
Tam STHRLING CO. 


The Most Important and Beautiful Invention in the Musical 


FACTORIES AT DERBY, CONN. World of the Nineteenth Century. 


The Music Trade and Profession are invited to hearand inspect this charming instrument 


N & S 0 N S as now manufactured at WORCESTER, MASS., and TORONTO, CANADA. 
' ; 


TRADE SUPPLIED! AGENTS PROTECTED! BUSINESS ACTIVE! 


FOR AGENCY, CATALOGUES AND PRICES ADDRESS 


e MASON & RISscCcrFr, 
Worcester, Mass., or Toronto, Canada ; or 
Grand Pianos J. W. CURRIER, 18 East 17th Street, New York. 
Of the very Highest Grade. 


Containing the following Patented Improvements | * — ay; fe 
Patent Grand Plate, Grand Fall Board, Piano ot et SEND FORC A VE 


yi Muffler, Harmonic Scale, \\S)} ) j \ ] & PRiceS To 
* Bessemer Steel Action Frame, Endwood Bridge, — T : 
\ Touch Regulator, Finger Guard and 4 AY, 

‘) IMPROVED CYLINDER TOP. Roh 0 


pale FACTORY AND WAREROOMS: Fort WANE. ship ~ 
st 40th Street, cor, Tenth Avenue, New York. | @) USA: + Gel 


CHER J & C. FISCHER PIANOS. 


GRAND, SQUARE and UPRIGHT. 


OFFICES AND WAREROOMS: 
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MANUFACTURERS OF 


GRAND ano UPRIGHT 











OWNED FOR 


TONE & DURABILITY ; 110 Fifth Avenue, corner 16th Street, New York. NOW IN USE. 
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r IMSTOCK, CHENEY & CO,’S factory at Ivoryton, more than what he can make out of it by faking a big 






| paper made up of clippings from the daily papers and 
The damage will not in- | THE MusicaL CouRIER. 


Conn., was partly destroyed by fire last Saturday. 





Loss, $8,000; fully insured, 


terfere seriously with the delivery of actions or key- | a 
NEW piano case factory is to be started at Con- 


A H., with a capital of $10,000, to be 


ra 
irdas, 


is several of the adjoining buildings used by 


npany were spared. cord, N. 








-~ known as the Faxon Piano Case Company. Mr. 
Ta Hardman concert grand was used at the re-| Frank S. Warren, the superintendent, who is also in- 
cent entertainment at the Metropolitan Opera | terested in the company, was in town last week and 
House given for the benefit of the Roman Catholic | took orders here. The Faxons, in the piano hard- 
Orphan Asylums. The solo pianist was Etelka Will- | ware business, 3 Appleton-st., Boston, are at the 
o Iillof The Hardman grand will be again | head of the new concern, and they propose to make 
ed at e same place in a grand concert to take | money out of it, as they have out of their hardware 
Ice muary 17 and plate business. It is a noteworthy circumstance, 
— ; | encouraging to those who contemplate going into 
| ny dealer coming ~- New York wants to see @/ that line in Boston, that Faxon and other Boston 
booming factory working to its utmost capacity, | .u551y houses have made money to such an extent 
uld go up to the Pease shop. They have been | 114 so rapidly that they are virtually independent of 
ecure extra hands and to push the work for- | the trade. They are expanding, like in this instance 
1890 is going to turn out their biggest year | oF the new case factory, and like shrewd men _ en- 
Go and see them and examine some of | jaying the scope of their trade so as to include as 
e new uprights with the glass panels. | many articles as possible necessary for piano manu- 
- facture, with the evident purpose of controlling the 
W MRK on the new Weser factory in Forty-third-st., | market. 
near Tenth-ave., is being pushed forward rap-| The instance of Burrell & Dennett was quoted re- 
the lding rapidly nearing completion, | cently as an evidence of big success, and no doubt 
finished it will present quite the hand- | the Faxons are anxious to get into the swim as soon 
lest front iny piano factory in town, The en- | ag possible to get as much trade at the prevailing 
facade built of tile bricks and the ornamenta- | jjoh prices as possible. That’s right. Go it while 
1 good taste, and the entire impression is of | you can; there is nothing like it. Success to you ! 
nd style When ready for occupancy the — 
1 ) rive room enough to turn out 100 | 
week, and the present indications are that } MR. GABLER DOES NOT ADVER- 
number will not enable Messrs. Weser | TISE. 
others to catch up with their orders. | AAHERE is absolutely no truth in the report pub- 
walle the _— ction of the old building by fire T lished last Saturday in the “Musician” to the 
ow to the concern, they have taken it | ofect that the Bollman Brothers Company, of St. 
le illy and turned the disaster to some good. 


Louis and Kansas City, had permitted their interests 





I ‘ the entire amount of their insur: , : : 
e amo Oo CIF INSUFANCE | in the Gabler piano to lag ; on the contrary, never be- 
it $85,000—and though they have, of : : . : 
im é ’ fore in the history of the Gabler piano have so many 
‘ {t trade by being unable to supply goods - 3 . 7 
wa y unable to supply good ‘| of these instruments been sold in the section con- 
) ke up for it now, and we wis » , . 
< His ow, and we wish them trolled by the Bollman Brothers Company as at 
( They make a mighty good piano for 
’ | present. 
. = Mr. Gabler retains his interest in that company, and 
order to avoid a misapprehension on the part of | if he felt disposed to sell his shares he could find more 
| e who are not acquainted with certain legal | bidders than he can possibly dream of—particularly as 
State, they should know that Nathan | he never tried to sell a share. 
reste for criminal libel and the fre- This statement is official and there would be no 
ry examination took place before a police justice, | necessity to make it if Mr. Gabler had his advertise- 
e in similarcases the justice hesitated in assum- | ment in the “ Musician.” 
tv in the matter, holding I ranko a 
00 b for the grand jury. Franko’s case 
a ran inko’s case now THE STRIKE. 
oes to the grand inquest and if an indictment is - - - 
ind he will be tried on a charge of libel. A certain is doubtful if the present condition of the var- 


e paper publishes with glaring headlines an nishers’ nine hours work with ten 


, 
| demand for 
hours pay can any longer be dignified with the title 
for the men, after announcing a great 
meeting of piano workmen and of the union on Sat- 


t e onthe subiec 


t, from which some persons might 


Franko had been tried before a court | of « strike,” 


entenced and was already im- 


Should Mr, Franko ever be tried before | urday last, finally published in their organ on Mon- 
re e Sufficient time toannounce the re- day that the Piano Makers’ Union had virtually refused 
veanwhile he is not even indicted. We | to aid them, and had retired kom any further consid- 
pinion on the subject anticipating | eration of the question as a union. 
tion of the police istice ; whenever a trial For this (Wednesday) morning another pronuncia- 
Ul be on hand and report it. Pre- | mento is promised in rather vague terms, but we an- 
ns do not interest us, particularly | ticipate nothing of importance. 


their results are foregone conclusions. The Monday “Tribune” published the following, 
= which we take, is inspired officially and means busi- 
i] st esteemed of our contemporaries—the | ness : 
7 e t t takes a grand stand about the strike of THE PIANO MANUFACTURERS WIN. 
hers and does not publish the news because The Piano Makers’ Union has decided to take no further action “ at pres- 
= _ ¥ ent "in regard to ordering a general strike in the trade to enforce a work- 
. to p iblish until THE MUSICAL COURTER day of nine hours, and the manufacturers’ association has practically won 
in be clipped from—is trying to stir up a | the fight 
etween Mr. Leopold Peck, of Hardman, Peck & The firms who have, for reasons thoroughly well 
( Mr. N. J. Haines, Sr. It won't work, though, | understood, left the Piano Manufacturers’ Association 
ense to say that “ public bodies, associ-| since our last issue are F, Conner and Krakauer 
tio und individuals have a right to privacy if they | Brothers. A rumor was afloat on Monday which had 
that “ we will respect the wishes of the | it that Hazelton Brothers had made terms with the 
| keep their proceedings secret,” and | varnishers, but at 12 o’clock on that day this was 
inything that may have occurred or | officially denied. 
ed to have occurred for the purpose of All the remaining houses in the association continue 
uble and airing your bile on a non-adver- | firm, and propose to conduct their factories in ac- 
\ want to keep the proceedings of the | cordance with their own rules, and have in their em- 
1 secret because you don’t know what is | ploy a large number of substitute varnishers, taking 
o so, and do so completely, but don’t try | the places of those who have voluntarily retired. 
ok up a petty strife that doesn't exist by quoting There is very little more to say of the so-called 
ting any portion of the proceedings. Both | strike, as it appears in its vanishing outlines as 
Peck and Mr. Haines are gentlemen well qualified | we go to press, and we have more important mat- 





take ire of themselves without any gratuitous | ters to record than the reports in the dailies, which we 





r } 
nee ron i journalistic 


blackguard who admits | do not propose to reprint. 
Reprinting is not our forte and beside this lots of 





» interest in pianos or the piano business 
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pianos are now being shipped from New York fac- 
tories, trade is getting back into its normal condition, 
and the whole piano trade of the country which is in- 
terested in this paper should not be surfeited every 
week with a mess of contradictory items on a subject 
that is rapidly leaving the sphere of effectiveness. 

The Piano Manufacturers’ Association hold their 
regular meetings, attend to their own business and 
do not care to have the world instructed in their pro- 
ceedings. We respect their wishes and also expect 
them to adjourn for a long time, in order to attend to 
their factories, shipments, &c. 

The Thanksgiving turkey is awaiting you. May 
your digestion never be worse than it is now ! 





THE HENNINC STENCIL. 


——__-» 





F the Webster Piano Company desires to maintain 
its position as a legitimate piano manufacturing 
concern it must abandon the construction of other 
pianos—pianos in all respects like the Webster. The 
contingency which is sure to arise in the stencil busi- 
ness presented itself to us last week in Boston and 
we then and there declared that the Henning piano is 
a stencil. 

Why? 

Because there is no such firm as Henning, and 
there is no such a factory as the Henning, and Mr. 
Henning is superintendent of the Webster Piano Com- 
pany, and by using his name or any other the Web- 
ster Piano Company becomes a stencil concern, mak- 
ing a stencil piano—that is, any other but Webster 
pianos. 

No legitimate piano concern puts any but its own 
name on its pianos. The Webster Company can have 
a dozen factories, and name each factory as it pleases, 
and give a trade mark to each concern, and have, if it 
pleases, one superintendent for the whole dozen fac- 
tories, and it would all be correct and proper. But 
when it makes 7m its own factory other pianos besides 
Webster pianos it goes into the ranks of the sten- 
cilers. That's the situation. 

For instance, THE MUSICAL COURIER advertised the 
Henning piano, but it could not do so to-day, as Mr. 
Henning has no factory, and the fact that he is super- 
intendent and a stockholder does not entitle the com- 
pany to make a Henning piano in the Webster fac- 
tory. A Mr. Bacon is a stockholder, too. Does that 
justify the company to make a Bacon piano? A Mr. 
Woodford is a director; would that justify the com- 
pany to make a Woodford piano? Certainly not. 

This is the situation, and we cannot and do not 
propose to lose sight of it. 

We expose the Schumann, the the 
Lowrie & Haynes, the Beethoven, the Cornish, the 
Beatty, the Apollo, the Arion, the Arlington, the 
heavens knows which and how many stencils, and if 
the Henning is the subject of an inquiry why we say 
the Henning is a stencil. 

And all this and other things make THE MUSICAL 
COURIER the music trade paper of America. 

Drop the Henning! As it now stands the Webster 
Piano Company is making stencil pianos. 


Goldsmith, 








New Organ Factory in Easton. 
R. HORACE LEHR, who has been the sec- 


retary and treasurer of the Lawrence Organ Manu- 
facturing Company for the last eight months, at a late 
meeting of the directors tendered his resignation, to take 
effect at an early date. The resignation was accepted, but 
Mr. Lehr’s successor has not yet been chosen. It is the 
young man’s intention as soon as possible to engage in the 
manufacturing of organs for himself. He has contracted 
with Jacob Raub for the erection of a large building on the 
vacant lot at Elm and Twelfth streets, and work will be 
commenced on the same at once. The expectation is that 
the factory will be ready for operation early in the coming 
year. 

Two organ factories in Easton ought to make that branch 
of business boom here. ‘‘ The more the merrier If our 
city had half a dozen establishments of this kind none 
would suffer from the competition. In this connection we 
may say that an organ firm now doing business at Wash- 
ington is looking fora site for a factory, and they would 
prefer to come to Easton on account of the excellent rail- 
road facilities.—‘*‘ Call,’’ Easton, Pa. 


” 








—Hon. F. E, Warren, who has been elected as one of the new United 





States senators from Wyoming, is head of the Commercial Company at 
Cheyenne, which has had a piano and organ department for years past. 
Mr, Warren is well known to all the traveling piano and organ men, 
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PEEK PARAGRAPHS. 


———_e—_—_ 


Some Extracts from the Catalogue of the 
Enterprising Makers of the ‘‘ Opera ”’ 
Piano—Likewise Some Words 
of Praise. 


F all the determined men in the Piano Manufac- 
(0) turers’ Association of New York none is more de- 
termined than Mr. Geo. W. Peek, the guiding figure 
of the corporation of Peek & Son, builders of the 
“Opera” pianos. From the very inception of the 
movement he has been among the foremost in its 
discussions, and his words of wisdom, supported by 
many years of experience and a peculiarly clear and 
comprehensive insight into the present difficulty, 
have been heard with and_ consideration. 
Had some of his propositions received more mature 
deliberation by the gentlemen assembled to discuss 
the various sides of the question it is highly proba- 
ble that a satisfactory adjustment of the differences 
would have occurred before this. However, Mr. 
Peek, one of whose essential qualities is extreme 
modesty, has abided by the rulings of the majority 
and has conducted his factory in accordance with the 
decisions of the association, and, what is more, has 


respect 


carried out these decisions to the letter. 

A number of new hands have been put on in his var- 
nish department, and such large numbers of cases are 
now ready, with the exception of the varnishers’ work, 
that his firm will have but comparatively small diffi- 
culty in filling all orders that they now have booked 
and such as may come later. It is to be expected that 
dealers should be somewhat lenient in their demands 
in the light of the present strike, but all may feel certain 
that Peek & Son will do their very utmost to cope 
with the difficulty. 

It has long been the custom of Peek & Son to keep 
their workmen fully employed during the dull sum- 
mer months and to accumulate quite a considerable 
stock ahead in anticipation of the fall trade, and this 
rule stands them in good stead on this occasion, since 
their business has run along with but little interrup- 
tion, As George W. Peek will carry out his present 
determination to run his own factory according to his 
own ideas, there need be no fear on the part of the 
many agents for the ‘ Opera” piano that their wants 
will not be attended to, while those who have not yet 
handled the “ Opera” might do well to communicate 
with the firm and see if territory in their vicinity is 
unoccupied. 

Here are some extracts from their latest catalogue : 


1L1BsSso. 


In the year 1850, the present house of Peek & Son was 
Our 
During 


established by Mr. David T. Peek, our senior partner. 
production at that time was one piano per week. 
the past 89 years our progress has been truly phenome- 
nal, and has created universal surprise. Our position to- 
day is such that, with abundance of capital and ample 
facilities, we are prepared to supply any number of instru- 
ments, no matter how extensive may be the demand. 
The ‘‘ Opera ”’ piano is strictly first class, and warranted 
for the term of five years. 
*e* 8 € 
We employ none but expert mechanical skill and use the 
most expensive material. Our senior member is a practi- 
cal mechanic himself and supervises in person each and 
every one of our extensive departments, and every piano 
undergoes a strict and careful examination before it is per- 
mitted to leave our establishment. 
eek et 
With our present system it is quite impossible for us to 
turn out an inferior instrument, as we employ a stock clerk, 
and one of his duties is to examine every portion of mate- 
rial contained in the instrument and to throw out any and 
all parts that might be defective, and we hold him respon. 
sible for this particular branch ; he thoroughly tests wire, 
felt, screws, varnish, cloth, glue and in fact every article 
that goes to make up the piano. It is quite plain that the 
instrument must be as near perfection (when completed) as 
it is possible for a piano to be. 
eke ® 


Our great care in the selection of material has made the 
‘*Opera’’ piano noted for its durability ; it will stand 
equally as well in damp as it does in dry climates, and is so 
constructed as to hold its own in certain sections of the 
country where climatic changes are constantly taking place ; 
this is owing to the peculiar construction of the scale, 





| 


which is evenly balanced. Our lumber is carefully selected, 
being weather as well as kiln dried, and will stand the 
severe strain it is very often put to. 

se¢*#* 

Our factory is one of the most extensive in the country, 
and has all the appliances necessary for manufacturing a 
strictly reliable instrument. Our offices are tastefully fitted 
up and have many attractive features that are original and 
entirely unknown elsewhere. The bookkeepers’, shipping, 
correspondents’, general manager’s, as well as the private 
offices of the firm, are connected by electric calls, speaking 
tubes, and in fact all the latest conveniences necessary for 
the conducting of a large business successfully. 

**s *« 


PEEK & SON’S BRIC-A-BRAC CABINET. 
New Scales. 

We have just completed our new upright scales after 
months of hard study and experimenting. These scales 
are drawn upon the most approved and scientific plans, 
and are so evenly balanced that our uprights are noted for 
their standing in tune. The great difficulty with most up- 
right pianos, and one that has annoyed all manufacturers, 
is—they would not stand in tune. This has been one of 
the principal ‘‘bugbears’’ against the upright piano. Our 
new scales are so arranged that, in connection with the full 
iron plates, the instrument will stand in tune much longer 
than the square. A careful examination will convince the 
most skeptical that our statements are correct in every 
particular. An examination is solicited. 





This pedal arrangement is used in all of our pianos, and 
the following one is used when specially ordered : 





This description applies to both arrangements (of course 
omitting the ‘‘Solo’’ pedal from the first cut) : 

‘*No. 1 is the ordinary ‘piano’ or soft pedal, which re- 
duces the tone about one-half. 

‘*No. 2 is the ‘Zolian Echo’ pedal. 
the foot as far as it will go, then by a quick motion sliding 
it to the right, it will remain in a stationary position. It is 
detached from its place by a back movement, which 
causes the pedal to slide to its original position. A beauti- 
ful effect may be had by using the fourth pedal in con- 
nection with this one. 

‘No. 3 is the ‘Solo’ pedal, which opens the dampers 
from the middle C throughout the treble register. By its 
use a treble solo may be played with the volume of tone in- 
creased, while the bass accompaniment will retain its orig- 
inal soft and mellow tones. 
mended to professionals. 

‘*No. 4 is the ‘forte’ or loud pedal, which increases the 
tone to twice its original power.” 

It is the very latest improvement applied to the ‘Opera ’”’ 
piano and has met with much favor with musicians, who 


By pressing with 


This pedal is specially recom- 





have found it possible to produce certain effects with this 
combination of pedals that have never heretofore been 
possible. ‘one 
Testimonials. 

Heretofore we have published a few testimonials in our 
general catalogue, but as they have occupied too much 
space which should be devoted to more general and im- 
portant matters, have published them in small and conve- 
nient book form, copies of which may be had upon appli- 
cation. 

It is a well-known fact in the trade that some manufac- 
turers have been forced to manufacture testimonials with 
fictitious names, with no addresses, so that the parties 
whose names appear never had any existence. This is de- 
cidedly wrong, as it grossly misleads the public. 


which makes a reliable instrument and has found sale for 


A house 


the same can very easily obtain testimonials from cus 
tomers provided their instruments have given satisfaction. 
With each testimonial published we print the name and full 
address of party giving the same, so that any or all of 
them may be written to, and it will be found that they 
will cheerfully indorse our instruments. We can also furnish 
names of thousands of parties throughout the country who 
are thoroughly acquainted with our instruments, and 
who, we feel confident, would speak in their favor were 
inquiries made of them or their opinion asked for. It 
would be utterly impossible for us to print their names, as 
it would only occasion very heavy expense, also great 


loss of time, to do so. 
-_s * * 


Our instruments are used in conservatories of music, 
Catholic and Protestant institutions, churches, Sabbath and 
day schools, lodges, &c., and also may be found in the 
homes of the professor of music, the amateur, and, in fact, 
musical people of all classes. 

Testimonials from any of the above can be seen at any 
time at our office, which are shown cheerfully to all who 
may express a desire to see them. 

Do not fail 
carefully read the contents. 

*es ¢ 

° To Dealers. 

The most profitable piano to represent is the one which 
receives the highest approval of the customer after having 
used it. of 


years and thoroughly tested the ‘‘Opera”’ 


to send for our book of testimonials, and 


The commendation those who have used for 
piano is really 
the most powerful agent we could possibly have in extend 
ing everywhere its sale. A good reliable instrument is 
most certainly a credit to the dealer who sells it, and, if he 
cannot make as large a profit on each sale as he could by 
forcing inferior goods upon his customers, in the aggregate 
his gain will be greater, and he will enjoy the confidence 
and good will of all to whom he has sold an instrument. 
No dealer can have or gain a permanent patronage who 
sells cheap pianos, representing them as being first class. 
xs es © * 
Fancy Woods. 

There is at present a great demand for light and fancy 
woods. We are, therefore, 
blistered or burled walnut, figured ash, mottled oak, mot- 
tled and plain mahogany, English oak and burled birch. 
These woods make elegant cases and certainly artistically 
furnish the room in which they are placed. 

By correspondence full information will be given as to 


now making cases in fancy 


the different woods and styles they are made in. 
s=*e 8 * 
Rules for Ordering. 

When ordering an instrument from this catalogue be 
careful to state: 

1. Whether the instrument is to be used for vocal or in 
strumental music. 

2. Whether it is to be placed in a large or small room. 

8. Whether you want the tone very brilliant, mellow or 
medium. 

4. Whether you want the case of dark or light wood. 

5. Whether you want the touch light or heavy. 

6. Whether you want the highly polished or a 
‘‘dead”’ finish. 

If parties ordering will be particular to note the above, 


case 


and write accordingly, it will assist us greatly in selecting 
just such an instrument as they may wish. 
*s* & * 

It is quite impossible for any two instruments to come 
out exactly alike, and it is also quite impossible for us to 
know and understand the tastes and fancies of every one ; 
hence, if we know the kind of an instrument desired, we 
can furnish it, and parties cannot then be disappointed in 
not receiving just what they had expected. 

One customer likes a brilliant tone, another ‘vice versa.’’ 
In the one we need an extra hard felt on the hammer, while 
on the other we need felt of a very different quality. 

Gentlemen as a rule require a heavy touch, whereas 
ladies require a touch extremely light. 
seen, therefore, that in order to satisfy all we must know 
their wants, and then we can act accordingly ; and we feel 
confident we can satisfy the most fastidious in sending just 
such an instrument as they may desire. 

PEEK & SON. 
FACTORY AND WAREKOOMS, 212, 214, 216 West Forty-seventh- 
st., 1567-1569 Broadway, New York. 


It is plain to be 
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Wessell and the Banjo. 


HE early history of the banjo and its devel- 


: ee 














| ments.”’ 


ment could not be told correctly or in its entirety 
without the episode which we are about to relate, and from 
i 4 ve gleaned that Mr. Otto Wessell’s name is ¢ losely 
ntified with the early struggles of one of the men who 
i constantly allied with the banjo and who is to 
prominent banjo man 
'tto Wessell worked as an apprentice in the cabinet shop 
landres, on the corner of Clarkson and Spring streets, 
ig t years 1859 and 1860. He was a wide awake boy 
ilway iught on”’ to everything that was worthy of 
test tice. Around the corner, on Varick-st., a man 
t t f Dobson was making banjos in a small way 
‘ to give Landres the job now and then of glu 
the ’ f the injos 
\ W ll watched the process and noticed also that 
) the t ces made of one piece of rosewood, 
nni like the banjo strings, and as Dobson 
» complain of the tail pieces on account of their 
ind | iking you Otto went to him one day 
m that h would make rosewood tail pieces for 
ws if Dob would pay him 15 cents apiece, and he 
tee that his tail pieces would not split or give 
rl irgain was closed and Wessell, who had the 
14 ited mechanic already highly developed 
i took three pieces of rosewood veneer, 
{ wn to their proper thickness, and cross 
n, at ifter they were glued he cut out the 
for the strin sawed out the dental figures and took 
t iil | e to Dobs ‘Ilere you are,”’ said he, *t‘and 
e them all for nothir if this kind of tail piece ever 
t in 
| that yn there was no further trouble with banjo 
LD mn had all his tail pieces made by Wes 
“ the work during lunch time and put the money 
in that manner aside for future investments. Wes 
met Ww followed ever since, and the fact should be 
ed, for without the cross banded tail piece the banjo 
not irranted Dobson or his brothers or sons or 
ive always been inthe banjo business either as 
t t patentees or makers, but Wessell drifted into | 
t " iction business, which, as is seen from this narra 
©, wa t, however, his first venture in the line of 
nt It was with the banjo that Otto | 
evan to have his future associated with the his 
fin il instruments in the United States. 
Banjo a Fashion. 
“MMHE banjo playing craze? 
T We ke the label on the bottle, like the man 
the society girl of the period who 
pick the not in it 
1 Mr S. Stewart this morning toa ‘* News”’ re 
t to know. Ile is not an old man, but 
‘ ‘ " en making banjos, playing banjos, 
thers to play them and composing music for the 
iment * . * 
i walk along Chestnut-st. and keep tally of the num- 
I you see carrying banjo cases. The 
rprise you rhe fad for banjo playing has 
evaience here in this city at the present 
\\ ipplic to for information about the craze 
t it Mr. Stewart willingly acquiesced 
t taken up by amateurs as a fad about 
since then they have reached amazing 
* 
I \ int for their general use in prefer 
t instruments like the mandolin and 
In t rst ( injo playing is not so hard on the 
nt rhen there is a greater 
fects t n can be produced ; they are easier ot 
| t i wider range of melody.”’ 
I easily acquired ?’’ asked the reporter. 
\\ t | See And, taking up a banjo, 
ngers across the strings in tuning up 
‘ ff into © of his own compositions. 
‘ t rs the instrument talked, sang, 
ama It sounded like a stringed o1 
ist I 1 he placed a little piece of wood 
mute the strings and played a beautiful 
¢ ton ; 
* * 
i it for e who don’t want to disturb the other 





boarders by their playing. No, it i8 not difficult to master 
the banjo, but it requires constant practice to keep in 
trim. A banjo, however, must be well treated or it will 
grow sulky. Here are a few hints to those who care to 
preserve their instruments : 

“If you want your banjo to keep in good condition and 
to sound well you must see that it is kept so. 

‘‘Always keep the head tight. If the head breaks have 
a new one put on, but keep the head tight, anyhow. 

‘‘Always keep the instrument well strung and have a 
supply of good strings on hand. 

‘When strings break do not splice them together ; put 


on new strings.”’ 


* 


* * 
‘**Keep your banjo clean.and neat looking. Allow no 
greasy finger marks to appear on the rim or head. When 


done using it wipe it off and place it in a suitable leather 
Case. 

‘‘Learn to put on your own heads and keep on hand a 
half dozen 3 inch hooks for that purpose. Expect to use a 
new head at least once or twice a year; things will not last 
forever.”’ 

*» Who are Philadelphia’s finest players?” 

“EM. 
Thomas J. Armstrong, 


Frank H. Lockwood 
‘ pickers.’ 


rheir name is legion,”’ 
Hall, of 


Cs orge 


replicd Mr. Stewart. 
Minstrels ; 
B. ot 
Otto H. Albrecht are all expert 


Carncross’ 


Ross, Everest, and 

‘Miss Edith Secor is a remarkably fine banjoist, as well 
as a wonderful xylophone performer. Among the most 
clever of the amateur players of this city are Dr. Penn 
Skillern, of South Broad-st.; E. Spencer Blight, of Pine-st., 
Mrs. Albert Tucker, wée 


teenth and Walnut streets. 


and Miss Catherwood, of Seven 

‘**Comptroller Robert W. Downing, of the Pennsylvania 
Railroad, is a skillful player, as is his son, Charles G. 
Downing, of Mount Vernon-st. But it would take me all 
day to give you the names of Philadelphia banjo amateurs.” 


* 
* * 
The 


course, the banjo will never outstrip the piano it is rapidly 


number grows larger every day, and while, of 


taking second place in the list of popular musical instru- 


‘* Looker On,’’ in Philadelphia ++ News.”’ 


Sound Sense. 

H ERE is an extract from the superb cata- 
logue of Messrs. Decker Brothers, which should be 
carefully read and thought over by every good piano man: 
The constant emulation between the leading manufac- 
turers of pianos to excel has led to many valuable improve- 
ments in the various methods of construction, whereby the 
tone of the instrument has been greatly improved and de- 
veloped, the action has attained a marvelous degree of 
mechanical perfection and accuracy, while the case has 


acquired a solidity as well as a grace of outline and a 
beauty of artistic decoration never even dreamt of by our 
ancestors. 

rhe principal improvements in the modern piano are in 
general use among all the first-class makers. Someof them 
have been patented, though not always by the original in- 
ventors, as there have not been wanting persons who have 
appropriated as their own the unclaimed children of other 
people’s brains ; while others of these improvements have 
not been patented at all, though the question of their own- 
ership goes no further than an occasional and somewhat 
heated discussion in some musical paper. 

Outside and beyond the general improvements common 
to all the chief makers there are special methods of con- 
struction and manufacture peculiar to each first-class firm 
the instruments of each a distinctive 


which confer upon 


individuality. This individuality is most pronounced in 
the case of the pianos manufactured by Messrs. Decker 
Brothers. While containing the essential 
the 


specialties of 


improvements 
characteristic of other instruments, Decker Brothers 


pianos contain, in addition, construction 


have made the distinctiveness and 
‘*the 


manufacture by which other 


which durability of 


Decker tone’’ and Decker mechanism ”’ the 


of 


pianos are judged. 


‘the 
standard excellence in 

Messrs. Decker Brothers patented their specialties of con- 
struction between the years 1862 and 1872, but since that 
date they have ceased to do so, with rare exceptions, as 
they did not wish to call attention to the secrets of manu- 
facture by which they were rapidly acquiring fame ; be- 
sides, many of these specialties, though apparently trivial 
in themselves, were generally quite costly, and contributed 


wonderfully to the excellence of the general result. 








It is proper to state here that a patent is only the in- 
dorsement of a claim entered at the Patent Office to the 
effect that the inventor has a prima facie right to the im- 
provement he claims ; it does not determine the value of 
the improvement or even the absolute ownership. 


” 


A large number of so-called ‘‘improvements ”’ in the 


manufacture of pianos are patented annually. Some are 
quickly abandoned because they are found to be useless or 
impracticable ; many were never intended for use, being 
trivial or absolutely worthless, the patents having been 
taken out simply as a matter of display, and to create the 
idea that the patentee was a great inventor and his in- 
struments marvels of mechanical skill and excellence. 

The majority of patents are of this class, and even instru- 
ments that are recognized to be inferior or of the poorest 
class contain many so-called ‘patents,’? which have been 
taken out solely for advertising purposes, and not because 


they possess any intrinsic value whatever. 


Big Bum Boom. 
ORK at the new organ factory has been 
very lively this week. 


W 


&c., from the Massillon factory began to arrive on Monday 


The machinery, materials, 


morning, and Superintendent Brown had a number of teams 
It 


is nearly allin the building now and it is contidently ex- 


at work hauling it down to the building on Factory st. 


pected that the wheels will be turning by the latter part of 
the week. The company have a large number of orders for 
organs on hand and they will lose no time in getting every 
thing in condition for running. When you hear that chime 
whistle blow you will know that the organ factory is running 
and that Monroeville’s boom has begun. The one great 
question now is, what are we going to do to accommodate 
the workmen and their families? They do not care to 
Who will the 


? It will be a paying investment. Wake up, 


board all winter. come forward and start 
building boom 
you moneyed men; if Monroeville expects to reap any bene- 
fits from the money invested in this new enterprise more 


houses will have to be built.—Monroeville (Ohio) ‘+ Potator.”’ 





The First Piano Manufactured in 


Scranton. 
HE spacious warerooms of Guernsey Brothers 
were crowded to overflowing last evening by a select 


audience to listen to the choice program rendered by Mr. 


John Francis Gilder, the brilliant and accomplished concert 


pianist and composer, of Boston, on Guernsey Brothers’ 
new piano, which is manufactured in every detail at their 
factory in Green Ridge. Mr, Gilder is a pianist with few 
rivals and no superiors in the rendition of a popular pro- 
gram, as was demonstrated by the masterly performance 
last evening and the rapt attention shown by the audience. 
Mr. Gilder seldom consents to play on anything but a grand 
piano, yet the fine quality of tone, great power and very 
elastic touch of the Guernsey Brothers new piano make it 
come so near a grand that both Mr. Gilder and the audience 
seemed entirely satisfied. 

This enterprising firm is to be congratulated on produc- 
ing so fine a piano, and the future will prove that Scranton 
can thoroughly appreciate a really good thing manufactured 


at home.—Scranton *+ Truth.”’ 


Its Last Turn. 


lr 2 o’clock last Friday afternoon all the employés of 
A the Miller Organ Company assembled in the engine room to wit- 
turn made by the engine which furnished the motive power 
It 
During its servitude it 
It 
placed by one of 60 horse power, or almost thrice the capacity of the old 


ness the last 
for the works for 16 years, 4 months and 10 days made its first and 
last turn under the guidance of Mr. Adam Lutz. 
been re- 


has enabled the works to turn out about 11,000 organs. has 


one.— Lebanon, Pa., ** Advertiser 

rhe new addition to the keyboard shop of Comstock, Cheney & Co., 
Ivoryton, is raised and work is being pushed forward as fast as possible 
before cold weather sets in. A large gang of joiners are at work on it. 
Middletown ** Press." 

Knabe, Kranich & Bach and New England pianos and Estey organs 
are recognized as the leading instruments in the musical line. A large and 
complete stock of these instruments can always be found at the spacious 
warerooms of the Hobbie Music Company, Lynchburg, Va. Each new 


instrument warranted tive years, Catalogues free. Pearisburg, Va., 
* Virginian.” 

—Mr. Henry Kroeger and his son, Mr. Otto Kroeger, of New York, 
manufacturers of the great Kroeger pianos, came over to Boston yesterday 
to inspect their instruments which are on exhibition at the Mechanics’ Fair 
by the Gcorge W. Beardsley Piano Company. During the evening they 
received many congratulations from other manufacturers, who acknowl- 
edged the high standard they have attained in the art of piano making.— 


Boston ‘* Gazette.” 





ESTABLISHED IN 1851. 


VOSE & SONS PIANOS 


ARE UNIVERSAL 








FAVORITES, 


They Bewilder Competitors and 


Delight Customers. 


VOSE & SONS PIANO C0. 


170 Tremont St., Boston, Mass. 





THE MUSICAL COURIER. 





ct 


A Memorable Occasion. 


WELL-KNOWN musician and citizen of this | 


city has penned the following as one of the greatest 


musical experiences of his life : 


It was in the summer of 1889, in Bayreuth, at one of the | 
| plause which greeted them at the end compelled them to 


splendid receptions at the celebrated villa ‘* Wahnfried,”’ 
that a distinguished company had assembled to pay hom- 


age to the venerable widow of the great Richard Wagner. | 


Such an assemblage could only be gathered together in 
Bayreuth, and only in that poetic retreat of the master 
mind of the musical world. 
this would have been impossible. It would take columns 
to describe in detail everything that is contained in this 
veritable museum of interesting mementos of and to the 
great master, and of everything that transpired on that 
The the ex- 
treme. Everybody was in full evening dress. All the 
musical celebrities of the world then visiting Bayreuth 


memorable evening. scene was brilliant in 


Mrs. Materna, Sucher, Malten, the great prima 
Levy, Mottl, 


were there. 


donnas ; Richter, Porges, Lassen, Richard 


Strauss, Servais, and many other eminent conductors ; 


Stavenhagen, the renowned pianist ; Van Dyck, Blauwaert, 
Gudehus, Dippel, and a score of other prominent stars in 
the 
throng of distinguished persons belonging to the highest 


musical firmament. Besides all these artists a great 
aristocracy, princes and princesses, counts and countesses, 
officers of high rank wearing their full uniform, generals, 
officials, civilians, and quite a sprinkling of Americans. 
There was a remarkable absence of all restraint—every 
body was at ease, and everybody chatted with those who 
happened to be nearest. 

Refreshments were served by liveried servants. Presently 
at the bidding of Mrs. Cosima Wagner, Stavenhagen, the 
distinguished pianist, seated himself at the piano and in 
stantly all was hushed into profound silence. He played a 
Liszt rhapsodie in a superb manner, and he played it on a 
magnificent piano of wonderful power and a sympathetic, 
beautiful tone quality. When the great applause had sub 
sided a group of deeply interested Americans stood in a 
corner and speculated upon the maker of that splendid 
piano. The names of all the leading manufacturers were 


canvassed, only to be immediately rejecte when one of 
the party suggested that there was but one firm in the 
world that could manufacture such a piano, and that firm’s 
All agreed to 


this, and upon examination such proved to be the case. 


name was Steinway & Sons, of New York. 


In a few minutes Mottl, the great conductor of ‘* Tristan 


£ 


In any other city of the world | 








* : “¥ 
| and Isolde,” seated himself at the piano, with the equally 


distinguished conductor of ‘‘Parsifal,”’ Levy, at his left, 
and played the accompaniment to Berlioz’s celebrated duet 
for tenor and baritone from ‘* Damnation of Faust,’’ sung 
by Messrs. Van Dyck and Blauwaert, both Belgians, and 
they sang with such telling effect that the thunders of ap 
repeat it. The next piece was a viola solo, superbly 
played, and subsequently a group of songs exquisitely sung 
by alady. When asked by one of our party the name of 
the lady singer, the gentleman addressed answered in an 
amused manner, ‘‘that is my wife,’’ but failed to give the 
name. It was a memorable evening never to be forgotten, 
and we thanked our lucky stars that we had the great privi 


lege of being present.—Baltimore ‘+ Telegram.” 








Rotten Stencils. 
OTICE is herewith given to purchasers in 
and around Hannibal, Mo., that the Lowrie & Haynes, 
or the Lowrie & Haines, and the Arion pianos, advertised 
by Frank Buck, of that town, are rotten stencils, worth 
nothing musically and of the lowest possible grade, selling 
for about $100 wholesale. 

Buck has no right to advertise the name of Haines, as 
the Lowrie & Haynes stencil is an old racket in which 
Haynes was spelled as we spell it, and not Haines. 

Don’t touch the Lowrie & Haynes and don’t touch the 
Arion pianos, as both are stencils and therefore no good. 

** € 

The Goldsmith pianos and the Goldsmith organs, adver- 
tised in the Millville ‘‘ Enterprise’? and other papers, are 
stencil instruments. There is no Goldsmith piano factory 
and no Goldsmith organ factory. The 
false pretense and parties who have purchased any such 


advertisement is a 


goods at 58 to 62 Broadway can easily get their money 
back. oss 
needs 


This letter comes from Bar Harbor, Me., and 


reply as soon as possible : 
Bar Harsor, Me., November 14, 1890 
Editors Musical Courter 
Can you tell me about Cornish & Co., of Washington, N.J.? What 
kind of pianos and organs do they sell, and are they manufacturers of the 
Any information you have would be very thankfully re 


ceived. Yours truly, . 2d 
Cornish & Co. make the Cornish organs. The Cor- 


nish pianos are stencil pianos. That means, of course, 


goods they sell? 


low grade—no good. 








A Christmas Holiday Tour to Wash- 
ington, D. C., Under Pennsylvania 
Railroad Company’s Personally 
Conducted System. 


HE bustle and excitement which Christmas week car- 


ries with it make many feel the need, 


and needs be 


as the end of the year draws 


for some little inexpensive recreation, For several 


nigh, 


years past the Pennsylvania Railroad Company has run from New York, 


Brooklyn and Jersey City a series of Christmas holiday pleasure tours to the 
the year livin 


‘ational capital, Washington, at this season of 


atmos] here of gaiety, ar also at a time when sight seeing can be enj 


This ¢ 


December 29, 1890, a special train of Eastlake 


thoroughly mpany now announces that from New York, 


day aches will leave 
Washington, st 


Tourists wil 


at Philadelphia for dinr 
Washing 


pping 1 suppes 
turning. remain il features for 
their entertainment have been provide 
I 


round trip, including railroad fare, hot 


sary expenses, is but $12.50, covering this delightful recreat 


days. A tourist agent, a chaperonand a special baggage master will a 


company the party, and hose desiring detailed information, with a de- 
scriptive itinerary, should apply to W. W. Lord, Jr., tourist agent, 849 


3road way, New York 


Mason & Hamlin Musicale. 
HE appended notice from the Boston “ Her- 
ald”’ of 


the appreciation of the 


November 19 will suffice as an indication of 


series of chamber concerts given 


by Mason & Hamlin, a series which has its counterpart in 


the concerts given in their New York hall : 


The first of a series of chamber music concerts announced by the Mason 


& Hamlin piano and organ manufacturers, given at the pretty little hall 


»ver the company’s retail warerooms on Tremont-st. last evening, was at 


tended by quite as many music lovers as could find accommodation in the 


1 


concert hall and its adjoining apartments 


Primarily, these concerts are planned with a view t ffering a hearir 


£ 


of compositions arranged for the now us Liszt organ, made by this 


firm, with other instruments, and the e remarkable possibilities 
of chamber music performances wit orchestral players rhe rapidly 


f the i 


selections included 


makes such performances as those 


in the Liszt organ library 


planned for this 


increasing extent 


series Of widespread 


interest, and the action of this enterprising firm in establishing these con- 
certs therefore commands commendation, however much they may inci 


dentally benetit their own business 

A very liberal policy has been pursued in the arrangem 
certs, and what is particularly meritorious is the 
can composers will be heard as performers of 


Last evening's program enlisted the service 
Mr. Ivan Morawski, bass; Mr. Eth 


Mr. 


linist ; 
Dulcken, pianists, and Frank Lynes as | 
organ 

here is no question about 
factory, at Cambridgeport, is or 


just at this time 
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Illustrated Catalogue and Price List on Application. 


JEWETT & CO., Manufacturers, 


MASS. 


LEOMINSTER, 


rr 





SCHOMACKER GOLD STRING PIANOS. 


Pianos have received the highest aw-rd 
Have been before the public for more than 


These celebrated 
wherever exhibited. 
half a century, and on their superior ex-ellence alone achieved 


their high reputation, They are unequaled for pure tone, quality, 
Tt will 


f a fine Piano to call 


evenness of touch, superior workmansh p and durability. 
be to the advantage of every dealer or lover « 
at our warerooms and examine our elegant stock of these superior g@ 


instrumeats. A cordial invitation is extended to all 





WAREROOMS: 
“109 Chestnut Street, Philadelphia, Pa. 
‘45 and 147 Wabash Ave., Chicago, III. 


Factories: N. W. Cor. 11th and Catharine Sts., 





Philadelphia, Pa, 





THE 


CHAUNCEY IVES, President. 


HE name of ‘NEEDHAM ”’ stands foremost among the reputable organ 
manufacturers of this country and its reputation will be fully sustained. 
‘THE NEEDHAM Piano Orean Co.” possesses one of the Largest Organ 
Modern and Improved Machinery, 
Abundant Capital, with the aid of Able Management, Skilled 
Labor and First-Class Material, produce THE BEST ORGANS 


Factories in the World. 


IN THIS COUNTRY. 


Orrice: 292 BROADWAY. NEW YORK. 


NEEDHAM 


PIANO ORGAN COMPANY. 


CHAS, H, PARSONS, Treasurer. 


VIOLIN MAKER, 
Artistic Repairer and Reconstructor. 
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Copyrighted. 


MiLQLLN STU DIO 


For the Sale and Display of Fine Violins. 
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Trade Notes. 


Karl Fink 
Mr 


Frank Conover is back from the West. 
Governor Fuller, of Brattleboro, was in Boston last Friday. 
Mr 


week 


Shaw, of the Shaw Piano Company, Erie, Pa., was in town this 
I. Owens, of Poughkeepsie, N. Y., is doing an excellent trade with 
Vose |] 


piano 


Lewton's Music Store is the name of a new store in the harmonious 
yusiness at Scio, Ohio 


H. M, Cable, of the Chicago Cottage Organ Company, was registered 
t the Parker House, Boston, last Sunday. 


Receipt is hereby acknowledged of a most beautiful advertising card 


ssued by Ben. Curtaz & Son, San Francisco, Cal. 
Among the passengers on the Catalonia, from Liverpool, reaching 
Boston last Wednesday, was Mr. C. C. Converse. 
—~CChadwick's music store at Augusta, Me., has been reconstructed and 
urged, and is now one of the handsomest in the State. 
Mr. A. Nordheimer, of A. & S. Nordheimer, Toronto, is in town, 


ng the arrival of Mrs, Nordheimer on the Eider from Southampton. 


4 new music and musical instrument firm has started in the business 


Ky., under the Opera House. Their name is Weed & 


Henderson, 


W. H. Poole, Briggs & Co., Boston, has just con- 


ided a successful business trip through Pennsylvania, 


traveling for C. C. 
He reached Bos- 
Friday 

H. Steinthetz & Son, Jangor, Pa,, have just gone into the music 
iness hey handle the Briggs and the Starr pianos and the Newman 
Brothers organs 


lhe new branch store of Cluett & Sons, Troy, N. Y., at North Adams, 


M was opened last Saturday with a grand concert. Crowds of people 
ttended the opening 
The correct name of the new piano manufacturing firm at Des Moines, 
la., is Begiebing & Buttell. Mr. Begiebing is an old New York piano 
maker and drew his own scales, &« 
rhe firm of N. W. Bryant & Co., of Indianapolis, handle the Chicker- 
vw, Briggs, Kurtzmann and Stuyvesant pianos, and Lyon & Healy, A. B 
Chase and W. W. Kimball organs. 


Messrs. W. T. Shanahan & Co., of Portland, Ore., are advertising the 


piano extensively, and are therefore meeting with great success 
with them throughout the far Northwest 
Charley B and disposer of pianos, Boston, is now 


Swick pianos, but the stencil he has adopted for them is knownonly 


ake, composer, 


of North-st. and the Bend, 


he aute 


Up to the time of our going to press the last report from the sick bed 


Mr. Wm. P. Lincoln, with Steinway & Sons, was favorable. A decided 
change for the better set in on Thursday and has continued since then. 
Mr. Walter D. Moses, of Richmond, Va.,and Mr. John R. Henricks, of 
rgh. Pa., were both in town last week securing pianos to carry 
n through the holiday trade, having feared a lack of goods, owing to 
the strike 
Charles E. Rogers, of Boston, piano maker, inventor and expert, one 


e most intelligent men of the younger generation of Boston piano men 

nd endowed with great originality in mathematics and mechanics, is ill 
home in Jamaica Plain 

We are pleased t that the enterprising piano, organ and 

c firm of Morrell & Shafenburg, Cumberland, Md., have removed to 


announce 


»ccupied by the Second National Bank and madea 
f theo 


he building formerly 


188 Wareroom ld bank rooms. 
Mr 
ut he left for Cincinnati last Friday and expects to be in this city to-day. 


Samuel Bradley, of Freyer & Bradley, Atlanta, Ga., informs us 


He will stop with his brother, Rev. E. A. Bradley, 515 Vanderbilt-ave., 
Brooklyn, during his visit. 
-Mr. Horatio D. Hewitt, representing the McCammon Company, of 
Albany, is in town. 
B. F. Cottelle, the Fair Haven, Mass., piano man, was in town last 
week selecting pianos. 
John Frank & Brother, musical instrument dealers, Alamosa, Col., 
have been bought out by John Moomaw. 
The son of Mr. J. W. Currier, Mason Currier, was recently married 
at New Rochelle to Miss Bertie Le Count. 
—Joseph Shoninger was East last week, and after visiting the New 
Haven factory returned to Chicago last Saturday. 
Putnam & Freeman have opened a piano and music store at Whitehall, 
N. Y. We believe they havea store at Saratoga. 
—The Jewett piano, made in Leominster, Mass.,is having a genuine 
boom. The makers were never before as busy as during this month. 
L. H. Parkhurst, with the Ivers & Pond Piano Company, Boston, is ex- 
pected back this week after a trip to Galveston, Tex., for his health. 
The Petit Bijou Diminuendo Pianissimo Infanto Microscopo, Piano 
Companio starts to work in the new factory at St. Johnsville this week. 
Mr. George C. Gott, of Boston, has associated himself with the 
Beardsley Piano Company, retailers, Tremont Theatre Building, Boston, 
One of the handsomest residences in Saco, Me., is that of Mr. A. B. 
Seavey, the piano dealer of that city. It was constructed according to Mr. 
Seavey’s own ideas, 





—Hockett & Brothers & Puntenney, Columbus, Ohio, have removed 
their warerooms to 46 North High-st. They sell Steck, Everett, Opera, 
Sterling and Harvard pianos. 


New patents last week were: 
Organ bellows, F. S. Smith... «ated 
Piano sounding board bridge, G. W. Guild 


Tree yy we No, 440,375 
datendbuws So cemiee No. 440,251 

—The Chase Brothers Piano Company at Muskegon is crowded with 
orders and the factory is running up to its full capacity. The company is 
over 300 instruments behind now and there are small prospects of catching 
up. The above facts are stated to show the immense popularity of the 
Chase Brothers pianos.—Grand Rapids ** Eagle.”” 


—Electricity has not been practically applied in the art of music hereto- 
fore, except, perhaps, in the operating mechanism of church organs. 
George Breed, of the United States Navy, has devised a method by which 
the passage of a broken current over a conductor in a magnetic field pro- 
duces musical tones of varying pitch and volume.—Philadelphia ‘* Tele- 
graph.” 

—There is really but one place in the world where violins are made ex- 
tensively. That place is Markneukirchen, with its surrounding villages. 
There are altogether about 15,000 people living there who do nothing else 
but make violins, The inhabitants, from the little urchin to the old gray 
headed man, the small girl and the old grandmother, are all engaged in 
making some part of a fiddle. 

W. B. Warnes, who recently locked his piano store at Bridgeport, 
Conn., and “ stole a kiss and ran away,” is reported to be in Utica with his 
papa Why don’t piano manufacturers who are taken in 
by such fellows make up a pool and spend a little money in bringing them 
to the scratch? This man Warnes should be made an example, of if for no 
other reason than a warning to others. 


accent on the pa. 


—In the Richardson Piano Company, which has located at No. 42 
Pleasant-st., Worcester has a new musical goods firm. The company con- 
sists of Mr. L. L. Richardson and Mr. E. B. Richardson, both of whom 
possess a skilled and comprehensive acquaintance with musical instru- 
ments. Their newstore is stacked with a large and varied assortment of 
pianos and organs of various makes.—Worcester ‘* Gazette.” 

The Markneukirchen (Germany) branch of trade is very quiet, At the 
Leipsic Michaelmas Fair, which used to be the opportunity for American 





buyers to place their orders, not a single representative of the North 


American trade put in an appearance, and it is needless to say that or- 
ders were not given. Such are the immediate consequences to a friendly 
nation of the McKinley tariff act, and if we take into consideration that 
the money value of the musical instruments exported annually from 
Saxony alone to the United States amounted to £20,000 it will not be diffi- 
cult to form some conception of what a staggering blow the loss, even 
temporarily, of such a market must be for manufacturers. Before the act 
became a law work in the Saxon Vogtland was for a time carried on at 
high pressure, hence the present reaction is felt all the more severely. 
However, it is hoped that the break in the stream of orders is only tem- 
porary, as the arrangements in America for the manufacture of musical 
instruments (pianos excepted) are not by any means so far advanced as to 
enable dealers to dispense altogether with the supplies of goods they have 
been hitherto accustomed to receive from Germany.—London * Musical 
Opinion.” 


—Eccles, McMurray & Co., of Allegheny, Pa., who some time ago had 
an extension granted, now offer 33 cents on the dollar in settlement. It 
is understood that they desire to break their arrangement with Smith & 


Nixon. 
\ ANTED-—Situation by a first-class piano tuner and repairer; also 
actionand tone regulator ; 25 years’ experience, Reference, Ad- 





dress ‘* W. N.,”’ care of this office. 


ANTED-—An assistant superintendent for an out of town piano fac- 
tory. Good pay ; steady work; beautiful city and cheap living. 
Address ‘* Superintendent,” care of Tw Musicat Courter. 


FIRST-CLASS salesman wants position with a piano house, whole- 
sale or retail or both. Address “ Piano,’’ care of Tuk Musicat 
Courier. 


ANTED—A first-class business man, good financier, with about 

$10,000, as managing partner in a business connected with the piano 
trade, established eight years and paying good profits. Office in New 
York city. Full investigation courted. Address A. B. C., Musicar 
Courier Office. 


Wy Arte Situation by a first-class piano tuner and repairer in ware- 
room, New York or Chicago. Sober and reliable man ; best of ref 
erences. Address ‘* Tuner,” care Musicat Courier. 


CTION REGULATOR WANTED-—A good action regulator who 
wants a steady job out of town, fine piano to work on, regular 
pay, good wages. Address, ‘* Regulator,” care of this office. 


A Shot from Kleber. 


HE pianos and organs sold by H. Kleber & Brother 
They 





are too good and artistic to be operated by means of clubs, 
are made to be played upon by the fingers and hands of ladies and chil- 
dren and by artists. People who insist on using clubs need not apply at 
Kleber’s, for the grand pianos of Steinway, Conover, Gabler, Opera, &c., 
are too far above the vulgar level of club playing. If you desire music to 
cheer the heart, elevate the spirit, refine the feelings and delight the list- 
ener, buy one of Kleber’s first-class instruments and possess a joy forever. 
We sell also on time payments, $25 down and $10 a month, or $2.50 a 
week. The old, trusted house of H. Kleber & Brother, 506 Wood-st., 
has the preference over all others, and hence sells three-fourths of all the 
instruments disposed of in this section of country.—Pittsburgh *“ Dis- 
patch.” 





OOD NEWS! The United States Post Office De- 
G partment has stopped Daniel F. Beatty's mail, 
and he cannot collect any money received in regis- 
tered letters and money orders. THE MUSICAL Cou- 





RIER’S appeal to the Postmaster General has worked ! 





MASON & HAMLIN 


ORGANS AND PIANOS. 


HAMLIN PIANOS, 


\ [ ASON & ; 
, Improved method of stringing, invented 
and patented by Mason & Hamlin in 1882. 


ASON & HAMLIN ORGANS. 
rhe Capinet Organ was introduced by M. 
& H.in 1861, Other makers followed, but 
the M. & H. instruments have always main- 
tained their supremacy as the best in the 
world, 
VI ASON & HAMLIN PIANOS, 
, The M. & H. Stringer has been pronounced 
by competent experts ‘The greatest im- 


\ 


\ 


Liszt, 

ASON & HAMLIN ORGANS. ling. 
Highest awards at all the great world’s 
exhibitions since and including that of 
Paris, 1867. 

ASON & HAMLIN PIANOS, 
The strings being secured to the iron rame 
by metal fastenings will not require tuning 
one quarter as often as pianos on the wrest 
pin system. 

ASON & HAMLIN ORGANS. 
<. Scharwenka says of the * Liszt’’ model, 
* Capable of the finest tone coloring, and no 
other instrument so enraptures the player.’ 

ASON & HAMLIN PIANOS. 
New drawing room grand pianos, new 
models upright grands. New piano cata- 
logues. 


The 
system 


N 
N 





MASON & HAMLIN ORGAN AND PIANO CO,, 


ASON & HAMLIN ORGANS. 
Supplied to Her Majesty Queen Victoria, 
the Empress 
Sir John Stainer, Ch. Gounod. 


ASON & HAMLIN PIANOS. 
Best quality of tone, which is very musical 
and Bs mew f 
is common. 


ASON & HAMLIN ORGANS. 

Supplied to the Sultan of Turkey, the Abbé 
i Dr, F. J. Campbell, of the Royal 
provement in pianos in half a century.” Normal College, Madame Antoinette Ster- 


ASON & HAMLIN PIANOS. 
Piano as constructed on the M. & H. 


affected by climatic influences, 
degrees of heat, dampness, &c. 


ASON & HAMLIN ORGANS. 
Popular Models. 
32 feet Pedal Organ. 
and 16 feet Pedal 

ASON & HAMLIN PIANOS. 
Circulars with testimonials from more than 
three hundred artists, dealers and tuners 
furnished on application, 

ASON & HAMLIN ORGANS. 
Send for New Illustrated Cata'ogue. 


THE 


CELEBRATED 





Eugénie, Sir Arthur Sullivan 


free from the ¢uddiness which 


is more durable, and very little 
varying 


The Three Manual and 


EAVER « ORGAN. 


AGENTS WANTED IN ALL UNOCCUPIED TERRITORY. 








ADDRESS 


WEAVER ORGAN AND PIANO CO., 
——yYORK, PA.—— 





The Two Manual 
rgan, The Liszt Organ. 


THE VAR 


AND 





KROEGER 


PIANOS. | 


EROECER & SONS, 


Power and 


PRACTICE 





A Stlent Teaching 


PRACTICE PIANO. 


PORTABLE, INEXPENSIVE, DURABLE. 





CLAVIER. 


 LOWENDALL STAR Wop, 
BERLIN, SO., 


Reichenberger Strasse 121, 
RECOMMEND THEIR 


World Renowned, Unequaled 


LOWENDALL 








UNEXCELLED IN —— 


Singing Quality of Tone, 





Precision and Delicacy of Touch, 





Manufacturers, 
FACTORY AND WAREROOMS: 


Cor. 2ist St. and 2d Avenue, 
NEW YORK. | 


| General Factors - 


And Every Quality Requisite in a_ 


FIRST CLASS PIANO 


For Catalogue and Territory address 


THE JOHN CHURCH CO., 
- - CINCINNATI, O 





Secures far more rapid progress in the traimag of 
lingers and in the study and memorizing of pieces 
than is possible by any other means, Saves pianos, 
spares the nerves of the player, stops the dreadful 
annoyance of ** Piano Drumming,’ and pre- 
serves the freshness and beauty of music. 

The piano is a musieal instrument and nota prac- 
tice i etice, including the learning 
of pieces, should be done on the Practice Clavier 
and the piano saved for the finished musical per- 
formance. 

Correspondence solicited with Teachers and 
schools. 

Descriptive Circulars sent free on application. 


Address 
THE VIRGIL PRACTICE CLAVIER CO., 
1a East 17th Street, New York City. 














IMPERIAL 


BOWS. 


(Beware of Imitations.) 


To be had at all Leading Musi- 
cal Instrument Houses. 


Full particulars ONLY TO DEALERS on 
application to the above address. 




















CHICACO. 
aR 
Latest from Our Chicago Representative. 


Cuicaco OrFice Musica CourikR, } 

236 STATE-ST., . 

Cuicaco, November 22, 1890. \ 
HE recent financial flurry has not disturbed 
the music trade in this locality ; there is no feeling of 
distrust, the only feeling in relation to the matter is that it 
will affect only purely speculative interests, and it is to be 
hoped no further trouble will arise to cause any more 
alarm. So far there have been no failures in this city, not 
even in those lines that would be most likely to be affected 
by the prevailing lack of confidence in monetary centres. 
Business with the music houses here can be said to be very 

good and in some cases extraordinary. 

Messrs. Lucien and Clarence Wulsin, of Messrs. D. H. 
Baldwin & Co., were in the city this week looking after the 
new organ factory which has just been started by them 
here. 

A copy of a Lyon & Healy trade mark in our last issue, 
taken from ‘ Printers’ Ink,’’ gave the credit of the design 
to Mr. W. D. Byrne. 
ers’ Ink.’”?” The credit of the very appropriate design 
should have been given to Mr. H. B. Tuttle, the head of the 


This is an error on the part of ‘ Print- 


piano department and a member of the house. 





Hoffman were visitors to the city this week. 

The Rohlfing Piano Company, Milwaukee, Wis., a concern 
started by Mr. Albert Rohlfing, has, after a very brief exist- 
ence, ceased to do business. 

Mr. Justus Gray, manager of the Schomacker piano in 
this city, is a hustler. Should Mr. Gray succeed on the 
average as well as he has lately there will be very few 
makes of pianos that will become more popular here than 
the Schomacker. 

The new Kimball building on Wabash-ave., just south of 
old Weber Hall, is assuming quite considerable proportions 
and shows quite a neat terra cotta brick front, but an ex- 
amination of the interior impresses one with the idea that 
it will be a veritable fire trap, and that an office on the first 
or second floor would be far more reassuring than one 
higher up in the building. It is, on the whole, a cheap 
affair. Mr. Kimball is more inclined to spend money on his 
own private pet schemes, as, for instance, his new residence, 
which, we are told, will cost in the neighborhood of $100, - 
000. 

A singular affair occurred here last week, which shows 
that even judges on the bench are not infallible and are 
sometimes quite unfair. It seems that one of Lyon & 
Healy’s workmen was drawn on jury and as he was quite 





essential to the business and the factory is even forced to 
run nights to meet the requirements of the business he 


was told to try and get excused, which he did by saying | 


6541 


that he would lose his job if he was not excused. The 
judge immediately fined the foreman of the department 
$20 for contempt of court and refused to listen to any ex- 
planation from the foreman in question, without the inter- 
vention of a lawyer. 

The truth was that the foreman was not at all to blame, 
but was judged on the ex parte statement of the workman, 
who thought by saying what he did that he would imme- 
diately obtain his discharge and did not realize the position 
in which he placed his superior. 

Messrs. Lyon & Healy have just issued a very elegant 
catalogue, containing nearly 100 pages, and a description 
of some 250 old violins, violas, &c., which they now have 
in their collection, from a Maggini valued at $2,200 down- 
ward. 

This collection of violins is said to be very superior by a 
number of our best violinists and teachers, and contains 
testimonials from such celebrities as Jacobsohn, Herbert, 
Bendix, Hess, Marum, Franko, Becker and others. 

One of our exceptionally busy houses is Messrs. Julius 
gauer & Co., who are positively pressed with business ; 
they are increasing their factory production constantly. 
The demand from agents has made them temporarily short 
of fancy wood cases, but they have a number of oaks and 
mahoganys in their factory under way for the holiday 
trade. They are also producing some new styles, which 
are really fine. 

Mr. W. i? Dyer, of St. Paul, was in town this week, and 





CHICAGO MANUFACTURERS AND JOBBERS. 


NEWMAN BROS.’ ORGANS, 


Cor. W. Chicago Ave. & Dix St., Chicago, Ill. 
THE PATENT PIPE SWELL 


Produces finer Crescendos than can be obtained in any other organ 
in the market. 

JACK HAYNES, General Manager of the New England, Middle 
and Southern States, also the Continent of Europe. 

Dealers who are in the City shou'd visit the New York Warerooms 
and examine these organs. 


JACK HAYNES, 20 East [7th St.. New York. 
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C. A. SMITH & CO. 


WHOLESALE MANUFACTURERS 


Upright + Pianos. 


OFFICE AND FAOTORY: 
149 and 151 Superior Street, 
CEIICAGO. 


W.H. BUSH & CO., 








WILL L. THOMPSON & CO, 


Music Publishers, 
— r= Wholesale Western Agents for Mathushek Pianos and 
WAREROOMS: 243-245 East Chicago Avenue; Clough & Warren Organs. 

FACTORY: 51-53-55 Pearson Street, Agents Wanted. Call or address 


‘AML I yon 
= = - 








AGENTS WANTED. CHICAGO, ILL, 259 Wabash Avenue, CHICAGO. 


.e ESTABLISHED 1857. >- 


JULIUS BAUER & CO.. 


— MANUFACTURERS OF — 


PIANOS. 


A careful comparison of the BAUER PIANO with those of leading Eastern makers respectfully solicited 
ee” CORRESPONDENCE FROM DEALERS INVITED. 


Grand, Upright 
and Square 


FACTORY: 91 and 93 E. Indiana Street; WAREROOMS: 156 and 158 Wabash Avenue 


CcHIIEOCAGO. 


STory & GLARK ORGANS, 


Ga LC A Gre. 
NEW STYLES JUST OUT! 


zw Send for 1889 Catalogue. 


C. A. GEROLD, 


— MANUFACTURER OF — 


GRAND, SQUARE and UPRIGHT PIANOS, 


Nos. 63 and 65 North Clark Street, Chicago, Ill. 








THE WHOLESALE TRADE WILL DO WELL TO EXAMINE THESE REMAKABLE PIANOS, 


OUR FACTORY 


OUR OUTPUT EMBRACES 
HARPS, CHURCH ORGANS, 
PARLOR ORGANS, 
GUITARS, MANDOLINS, 
ZITHERS, BANJOS, 
DRUMS, FLUTES, 
FLAGEOLETS, VIOLINS, 
CYMBALS, 

INSTRUMENT CASES and 
MUSICAL SUNDRIES. 








PRODUCES MORE MUSICAL iN- 
STRUMENTS THAN ANY OTHER 
FACTORY IN THE WORLD. 





Dealers will find our FACTORY CATALOGUE an 


invaluable assistant In making selections, 


LYON & HEALY, 
CHICAGO. 


Warerooms, State & Monroe Sts. 
Factory, Randolph St. & Ogden Ave. 
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he 1s somewhat anxious about obtaining certain lines of 
New York pianos. 
to be good and considerably in excess of last year. 

It looks from this point of view now as though the strik- 
ing workmen must be brought to terms; in the long run 
their insistence must react unfavorably upon themselves 
and they must bear in mind that, though the largest, New 
York is not the only producer, and their demands if con- 
curred in will induce dealers throughout the whole country 
to look more to the numerous outside manufactories from 
which to obtain their supplies; even now it has somewhat 
lessened the sale of New York pianos, as dealers do not 
care to push them with the possibility staring them in the 
Another 
ade every arrangement for establishing a finish- 


The Manufacturers’ Piano Company will 


face of not being able to replace them. house 


here has m 
ing department. 
with a 


begin competent crew and 


will finish all the instruments they are obliged to receive in 


Monday morning next 


an unfinished state necessary to the prosecution of their 


business. 


Fire at Washburn’s, St. Joseph. 


A N alarm of fire was sent in at 11 o'clock last night from 
W 


ashburn’s music store, at the corner of Sixth and Charles. The 


m hand and found the fire located in the rear 


»ls and the floor were on fire. 


promptly 


where a 


department was 


f the store number of piano stoc 


The flames were quickly ubdued, witha loss of probably $200, the 

pal loss being caused by a piano near to the fire being scorched. The 

fire originated from a box of ashes which had been left by the porter in 
the rear ol the store 

] essor Johnson had a soirée in progress in his hall above the store 


ns were considerably frightened Professor Johnson was 


severely cut and scratched jumping through a window to put out the 








r After the flames were subdued the young folks went back and fin- 
the evening.— St. Joseph ** Gazette,”’ November 15. 
rt n r f the Thomas Organ Company met together in the 
ry at W k, Monday afternoon, November 17, and presented 
fe w em] é, Mr. W. H. Sc with a handsome silver tilting 
era nn which was engraved the following: ‘** W. H. Scott, 
m the employe the Thomas Organ Factory. Mr. J. C. Watters 
an addre 


The business of the concern continues | 





| name does honor to the profession which he followed. 





Jarvis Butler. 








is with deep regret that we announce the 

death on November 15 of Mr. John Jarvis Butler, a tal- 
ented musician and a young man of varied accomplish- 
ments, who for many years was identified with the inter- 
ests of Messrs. Sanders & Stayman, Baltimore, and who of 
late had charge of their Washington branch. When we say 
that he was kind of heart, modest and retiring of disposi- 
tion and a man who would never obtrude_ personally to dis- 
play his accomplishments, but virtually had to be forced 
into public notice by those who understood his character, 
we speak whereof we know, for we were personally ac- 
quainted with him for more than 20 years. 


’ 


The Baltimore ‘‘ American ”’ refers to him in the follow- 


ing terms: 

Mr. John Jarvis Butler, an organist well known in Baltimore, died Sat- 
urday, November 15, at Tacoma, D. C., aged twenty-eight years. He 
was married and had two children. Mr. Butler was born in Baltimore. 
His musical education was begun here, and finished under the late cele- 
brated organist, Eugene Thayer, in New York and Boston, For a num- 
ber of years Mr. Butler was organist at Brown Memorial Church, Balti- 
more, and resigned to take the organ at Calvary Baptist Church, Wash- 
ington, which position he gave up last spring to take charge of the organ 
department of the Woman's College, in Baltimore, and play the organ in 
the First M. E. Church; but on account of ill health, the result of the 
grip of last winter, he was not able to fill the position. {He died of con- 
sumption.] 

Mr. Butler began his business career with Messrs. Sanders and Stayman 
in 1876, and in 1884 took charge of their Washington branch, which he 
As an organist he ranked as one 


On several occasions he made 


managed in the most creditable manner. 
of the concert players of the country. 
concert tours through the Northern States, and was engaged as organ 
soloist at the Louisville Exposition and gave any number of recitals in 
Jaltimore and Washington, where he has hosts of admirers and friends, 
3esides being a musician and business man of ability Mr. Butler wasa 


man among men. His moral character was beyond reproach, and his 
He possessed ina 
singular degree those lovable traits which attract and retain true friends. 
He was entirely lacking in the spirit of self assertiveness, and the depth of 


his musical attainments and his innate refinement were revealed only toa 





fewintimate friends. But few are aware of the number and merit of his 
compositions, among which may be numbered one opera and several 
organ and piano pieces. 

The funeral took place on Wednesday last from the 
Church of the Ascension, Washington. Mr. James N. Mul- 
ler, of the Baltimore house of Sanders & Stayman, was one 


of the pall bearers. 








Kurtzmann and Lyon, Potter & Co. 
R. L.S. KURTZMANN, of Messrs. C. Kurtz- 


mann & Co., of Buffalo, N. Y., was in the city of 
Chicago during last week, and while there made arrange- 
ments with the prominent house of Messrs. Lyon, Potter & 
Co. to handle the Kurtzmann for the city of Chicago andsur- 
rounding territory. Messrs. Kurtzmann & Co. are having 
excellent success with their product, and are kept busy 
quite up to their present capacity of 25 pianos per week, 
which will be largely increased on the completion of their 
new factory, already under way, the dimensions of which 
are 60x132 feet, with separate buildings for the engine and 
The new factory, of 
which THE 
Musica Courier, situated at the corner of Niagara-st. and 
Pennsylvania-ave., will have a very handsome front, and 


can be easily reached via the Niagara-st. car, which will 


boiler, and three large dry kilns. 


a description appeared some weeks ago in 


bring one right in front of the building, and will have an 


easy capacity for 35 pianos per week. 





Fire at Karn’s Organ Works. 
Woopstock, November 17, 1890. 


HERE was an alarm of fire Saturday night, caused by 


T 


Two lads named Thomas Williams, aged 
10, were sent into the finishing room to get a small bottle of spirits. 
dark in the room and Williams struck a light with a match, though cautioned 
not to do so by his companion. The spirits thereupon ignited and aserious 
conflagration was only prevented by the appearance on the scene of some 
workmen in an adjoining room, who extinguished the flames. Both the 
boys were badly burned, especially young Williams, whose face was terri- 
bly scorched through his having wiped his hands covered with spirits 
thereon. They were conveyed to the surgery of Dr. Odium and their 
wounds dressed. 


an explosion of methylated spirits at the Karn organ factory. 
17, and Charles Crandall, aged 
It was 





HE AAOLIAN IS AN EPOCH making instrument, and is causing gradually but 


surely a revolution in the world of music. 


There are two vital points which in 


themselves make the A*olian the king of musical instruments ; 


FIRST — It performs any music, from a Waltz or a 
Ballad to an Overture or a Symphony, more 


beautifully and more nearly perfect than any 


musical instrument made, 


SECOND—It 


ment, but is so simple that a _ person 


is not a mechanical instru- 


can learn to play it in from one to 


three weeks. 





PRICES FROM $200.00 TO $500.00. 


Local Territory will be given to Dealers on these Instruments. 





i WRITE FOR TERMS. 


THE AOLIAN ORGAN AND MUSIC CO, 831 Broadway, New York. 





Sy AAPHON ION. 
= GREAT NOVELTY. 





we 
Ye 
Sad 
Ka 
e 


ee 


a 


UNLIMITED NUMBER 
OF TUNES. 


Delivered in Seven Sizes and Pat- 
terns, with 40, 60, 72 and 
84 Steel Tongues. 


HOA AK OMAK 


Plays an | 


HII IK II 





THE “VIGTORIA” ORGANETTE. | 


GREATEST NOVELTY. 


FACCOOA CORIO ACK 


Plays al UNLIMITED NOMBER of Tones. 


Music of Unlimited Length. 
FOOOOOOIOK 
§; Delivered in Three Sizes, with 24, 48 and 72 Reeds. 


FORO OOK 


The very best of all Musical Boxes and Organettes, with a great many American tunes. 


H. PHTHRS & CoO.,, LErrezic, GERMANY, 


Manufacturers and Licensees of the VICTORIA Organette and The SYMPHONION Musical Boxes. Exportation of all 


kinds of Musical Instruments and Articles, 





Illustrations and Price List on Application. 
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WEBER, WEBER 


Grand, Square and Upright 


PIANOS « 


WAREROOMS ;: 


Fifth Ave., cor. of U7. Sixteenth St, _ SHAW PIANO CcO., 
— Davenport & TReacy 


MANUFACTORIES ;: Piano Plates 


121, 123, 125, 127 Seventh Avenue, 
147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street, | P/A WO HARDWARE, | 
444 and 446 West 16th Street, 


4INEW + YORK.’ NEW YORK 





*SUCCESS.~ 


| Catalogue nee | Prices on Application. 

















AEESTABLISHED. 1853. 


ae HD = 


a IN ee 132 to KAT a 
NEAR GRAND JUNCTION 
RAILROAD. 





: > Cambridgeport Mass: 
BUT ONE GRADE AND THAT THE HIGHEST. 








ScBACON 


lateRAVEN © 
ACO 





D, 
ie 
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oy 


GRAND AND UPRIGHT PIANOS. 


Receiv ed Highest Award at U.S Centen ial Exhibtion, 1876, for Strength and Evenness of 
Tone, Pleasant "Touch and Smooth | Finish. 


WAREROOMS and FACTORY; 19 and 21 W. 22d St., near Fifth Ave., NEW YORK. 


Tue COLBY PIANO C0., 


— MANUFACTURERS OF — 


mam \ 





|_ - 
Mal im C! 
NOt 








OREESTR 


ORGANS OF ALL DESCRIPTIONS. 


WILCOX & WHITE ORGAN CO., 


MERIDEN, CONN. 
BUSINESS ESTABLISHED IN 1851, 


Cc. S. STONE, 


Manufacturer of First-Class 


UPRIGHT AND SQUARE 


FIANO CASES 


ROBT. M. WEBB, 
Piano # Organ Puncheons, 
Cloth, Felts, &c. 


PAPER PIANO COVERS 








Grand and Upright Pianos, 
ERIB, PA. 


NEW YORK OFFICE: 18 East 17th Street, with G. W. HERBERT. 


GEORGE BOTHNER, 


— MANUFACTURER OF — 


RAND, UPRIGHT AND SQUARE 
PIANOFORTE ACTIONS, 


Nos. 185 AND 137 CHRISTIE STREET, 











A SPECIALTY. 


mond St., 


125 to 135 Rayr 
BROOKLYN, N. ¥ 


oadway,. 
ry. 


| BROOKLYN, N. Y. 
1171 Br 


“dress al] New York communications to the Manufecto 
Brooklyn 


CHICAGO, ILI., 


210 State Street. 


GOOD AGENTS WANTED, 
sort : nooo D ce a ye a. 


St., 


¥ Music HALL, 


290 & 292 Fulton 


BROOKLYN, N.Y. 


Brapsur 





em. oF Bsa 
ew BROTHERS 
PIANOS 


WITH THE 


OHASE PATENT SOUNDING BOARDS 
Are Unrivaled for Pure Quality of Tone. 
Catalogues and Price to the Trade Furnished on 
Application 
GRAND RAPIDS 
GON, MICH 


a ~ BROS. 


FACTORIES AND MUSKE- 





MANUFACTURERS OF FINE GRADE 


Upright Pianos 


FACTORY AND WAREROOMS: 
159 and 161 East 126th St., 
NEW YORK. 











NEw YorRE. 915 Maroy Ave., Brooklyn, L.I., N.Y. 


L. C. HARRISON, 


Formerly HENRY ERBEN & CO., 
f ESTABLISHED 1824, 


Manufacturer of 


CHURCH and CHAPEL 


[PE 
ORGANS, 


260 and 262 West 28th St., New York, 


NEAR EIGHTH AVENUE, 


JAMES BELLAK. 


1129 Chestnut Street 





PHILADELPHIA, PA, 
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What Otto Sutro & Co. Say. 


HE Steinway pianos hold the first and fore- 


in the world, and they hold it de- 








most position 


ly rhis is conceded by all who are unprejudiced. 
in be readily explained. The wholesale dealers 
branch of trade regulate the value of the article 
Wall 


t regulates the price of stocks and bonds, the boards of 


before them. There is no gainsaying this. 


ide the price of cotton, corn, grain, &c. No more sensi- 
ind can feel the pulse of all values. The price of 

ino graded by the same unerring agency. Now, it is 
well-known fact ind no reputable manufacturer or 
ler w deny it, that the Steinway pianos are purchased 
the wholesale trade at an advance of at least 25 to 33!, 
per cent. over and above the price paid for the next highest 
the market, and the others are graded below that ac 
rding to their merit. Dealers throughout the world—and 

" ire unquestionably the best judges of the value of 
os--would not be very apt to pay so great a difference 

for them if they were not worth it. They, and they alone, 
ibsolutely unbiased in their choice and recommenda 
tion of pianos. There is not one in these whole United 
tat from East to West and from North to South, who 
itr the agency for many of the first-class pianos be- 

les the Steinway—and there are many such in the large 
tie vho does not give to the Steinway piano precedence 
ill others Go to any one of them and ask him—it is 
teinway first, last and always. These splendid instru- 
tsa purchased by all who value superb tone qualities, 
reat ie, refinement of touch, and chaste and beauti 


fu ‘ Orro SutTro & Co., 


General Agents, 19 East Baltimore-st. 


Another Specimen 
[' anyone wonders why the men who handle 
t etail trade 


in New York are sometimes out of sorts 


table, let him read the following, which is a fair 
ile of a class of letters received by all large houses: 

Canton, Ohio, November 14, 1890, 
EMI Passing New York last year in August I saw in your store 
rig econd hand pianos offered for $75.00. Do you keep such 
would you s¢ me one on one payment of $20.00 and monthly 
$10.00, I own house and lot in this town and have steady 

€ y father Sausage factory 

. \ efer about me from Farmer's Bank city, and the only 
it prices here are too high or goods of poor 
t I would have a friend call at you store to see 
I would not care about exterior or 
here are a some parties here, who might buy 





square second hand pianos and like to learn prices, for which I did not 
ask then, 
Hoping to hear from you occasionally 
I am respectfully yours, ee* 








Allmendinger, Ann Arbor, Adver- 
tising. 
ERE is a copy of a circular letter composed 
by Mr. Lew H. Clement, of the Allmendinger Piano and 
Mr. Clement 


gentleman who contrived the novel scheme for advertising 


The 


Organ Company, of Ann Arbor. is the same 


the Mehlin piano that we noticed a few weeks ago. 
letter is readable and clever: 
Orrice or ALLMENDINGER PIANO AND OrGAN Company, | 
Ann Arpor, Mich. ‘ 
Dear Sir Ann Arbor ’’ and “ Arbor City” 


organs better, and believe it worth your while to make yourself acquaint- 
ed with them. 


We want you to know the 


We do not expect you to cut old friends, but give the new comers a 
friendly greeting and see if they don't get close to your heart. 

We believe they will put dollars in your pocket, smiles on your face and 
make long friends of every purchaser, and that's about all the pleasure 
there is in doing business. 
but some of the other 
They have modestly pushed forward for 18 years singing 


We admit you may “ never have heard of them,” 
fellows have. 
their own praises, and to-day, with our increased facilities, are being sold 
to the best posted dealers in America, who find them sellers and are glad 
they know them. 

Afterall, the time is past when an extensively advertised name is “ all 
It’s the young manufacturers who are teaching the 
The “ Ann Arbor ”’ 
Their superior hand polished cases will surprise you, but they are full of 


and all" inorgans 


old ones new tricks. organs are with them. 
surprises 

The expression indicator, valve guard, dust excluder, automatic key slip, 
separable and mouse proof cases are for your benefit in selling and your 
customers when bought and are worth examination. There may be some- 
thing in it 

If you care to learn more of these organs we will be pleased to hear from 
you or you will receivea cordial welcome at our factory. 

We will gladly send a sample instrument on approval, as we desire 
agents who appreciate a good ]seller at a moderate price, and to such we 
say our cash prices are moderate. 

Can we not be favored with a reply from you to-day? We will try and 

Very respectfully yours, 
ALLMENDINGER PIANO AND OrGAN Company, 


do you good, 
Dictated by C. 





\ ’ANTED—Someone thoroughly posted in the retail and jobbing 

piano and organ trade to interest himself in a solvent business that 

is manufacturing an article which, if properly introduced, is sure to find a 

large sale with firms in the piano and organ trade. Address “ Article,”’ 
care of this paper 

RETAIL SALESMAN, who is acquainted in Harlem and vicinity, 

+ and who can also influence any retail trade from the towns about 

New York, is wanted at a factory in the northern part of the city, He 

must have sufficient confidence in himself to be prepared to work for $20 

per week and expenses and a commission on his sales. None others need 


apply. Address, ** Cash,”’ this office. 





Pipe Organ Notes. 
Grace Church people, Westport, Conn., announce 
that on completion of the edifice a *‘ grand’’ organ is to 


be put into the church. 
**e * 


An organ was recently built at Passau, Germany, 

with 93 registers and 5,097 pipes. 
** * 

So far five men are employed in the pipe depart- 
ment at the Knauff organ factory at Newark, Del., this 
It is 
thought that by December 1 many more employés will have 


being the only branch of the works yet in operation, 
been put to work. Asmall force of carpenters and me- 
After the first 
of next month the electric light plant will run all night. 


chanics is still at work perfecting the plant. 


*-* € 

Mr. John H. Sole, the pipe organ builder, has leased 
the building on Salem-st. until recently used by Messrs. 
Mr. Sole last 
It was a 


Geo. H. Ryder & Co. for the same business. 
week shipped an organ to Hingham, Mass. two 
manual church organ; the front pipes were handsomely 
decorated and the wood work was of good, substantial 
wood. Indepth of volume, sweetness and purity of tone 
it was one of the best efforts of Mr. Sole, who takes a just 
pride in it.—Reading (Mass.) **Chronicle.”’ 
s* * 

Mr. H. S. Hussey, builder, has just put in for Hook 
& Hastings, on the first floor of their old organ factory on 
Tremont-st., Boston, four stores, in addition to three others 
lately fitted up in the north wing. 

* * * 

Emmons Howard, church organ manufacturer, West- 
field, Mass., is just finishing at his factory and will ship 
next week instruments for Sandy Hill, N. Y., and Ashland. 
As soon as these are out of the way work will begin on a 
$3,500 organ to go to Rochester, N. Y., and one costing 
$2,000 for Seymour, Conn. 


MALCOLM LOVE PIANOS. 


A High Grade Piano, equal to any! 





WATERLOO ORCAN CO. Waterloo. N. ¥ 


§™ We invite correspondence from Dealers in localities where 
we are not represented. 











RAND 


AND 


UPRIGR2 


PUANUFOR Ti 





« GOLD MEDAL ~* 








THE EMINENT PIANIST AND 
The World’s Highest Authority on Music, 


NEW ORLEANS, 1885. © MELBOURNE, 1889, DR. HANS VON BULOW 





fortes, 


INDORSES THE 


BEHR BROS. PIANOS. 


‘*The new action with compensation lever, in your grand pianos 


I CONSIDER A GREAT IMPROVEMENT, 


and it should be highly appreciated by the public in general, espe- 
cially the ladies. 
PATENT IS VERY APPARENT. 
BROS. & CO. ARE DESERVING OF SUCCESS. 
The Patent Piano Muffler, also invented by the firm, I regard in 
every respect as Useful, Practicable, and an IMPORTANT 
INVENTION, and Their Instruments in 
Merit My Approval,’’ 


THE USEFULNESS OF THE NEW 
The firm of BEHR 


General 








No. 15 EAST 14th ST., NEW YORK. 





* 


WAREROOMS: 





EHR BROs. & CO. 


No. 1229 CHESTNUT ST., PHILADELPHIA. 


Factory: 292, 294,296, 298 ELEVENTH AVENUE, and 550 WEST 29th STREET, NEW YORE. 
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WESSELL, NICKEL & GROSS 


—- MANUFACTURERS OF — 
GRAND, SQUARE 


swrmont PIANO ACTIONS. 


STANDARD OF THE WORLD! 


455, 457, 459 and 461 WEST 45th STREET; 
636 and 638 TENTH AVENUE, and 452, 454, 456 and 458 WEST 46th STREET 


NEW YoRKEK. 


GW. SEAVERNS, SON & GO, 


MANUFACTURERS OF 


square, Grand & Upright Piano Actions, 


113 BROADWAY, CAMBRIDGEPORT, MASS. 


SOUNDING BOARDS, WREST PLANKS, Ete. 
L. F BEPBURN 6 CO. <2 ee 


» Factories and Mills, Stratford, Fulton Co., N. Y. 
SOLE ACCENTS OF THE U. S. AND CANADAS FOR 
BILLION’S FRENCH HAND FULLED HAMMER FELTS. 


<7" This Felt received the Highest Award at the Paris E»position. 1889. 














COURIER. 
FINEST TONE, 
BEST WORK AND 


EMERSUN = 


(Established in 1849.) 5 OOO MA D ce 
AND IN USE. 


Every Instrument Fully 
Warranted. 


PIANOS. 


Prices oe en, yor ILLUSTRATED CATALOGUES 
Terms Reasonable. FREE. 


EMERSON PIANO CO. 


Warerooms: 174 Tremont Street, Boston, Mass. 
92 Fifth Avenue, New York. 


STAUB & CO., cunmany, 


59-60 Friedrichstrasse W. (Equitable Building), 
COMMISSION MERCHANTS, 


PAY SPECIAL ATTENTION TO THE EXPORT OF 


PIANOFORTES AND OTHER MUSICAL INSTRUMENTS. 


PRICES, TERMS AND DESIGNS FREE ON APPLICATION, 








HALLET & DAVIS GO.'S PIANOS. 


WAREROOMS: 179 Tremont Street, Boston; 88 Fifth Avenue, New York; 423 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. ( 


GRAND, SQUARE and UPRIGHT, 


Indorsed by Liszt, Gottschalk, Wehli, Bendel, Strauss, Saro, 
Abt, Paulus, Titiens, Heilbron and Germany's 
Greatest Masters. 


‘.; State 


and Jackson Streets, Chicago; Market and Powell Streets, San Francisco, Cal.; 512 Austin Avenue, Waco, Texas. FACTORY: Boston, Mass. 





HASTINGS & WINSLOW, 


MANUFACTURERS OF 


FINE PIANO VARNISHES, 


Montclair, New Jersey. 


KNABE 


Grand. Square and Upright 


PIANOFORTES. 


These Instruments have been before the public for 
nearly fifty Dae and upon their excellence alone 
have attaine 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
Touch, Workm Pp and bility. 


Every Piano Futty WARRANTED FOR Five YEARS. 


WM. KNABE & CO. 


WAREROOMS: 
148 Fifth Ave., near 20th St., 
NEW YORK. 
817 Market Space, Washington, D. C. 
22 & 24 East Baltimore St., Baltimore. 











FACTORY: 


K. 136th St. and Sonthern Boulevard. 








PIANOS. 


A High Grade Piano at a Fair Price. 


Equal to Any! Surpassed by None! 


MANUFACTURED BY THE 


BRAUMULLER CO. 


(Incorporated under the Laws of New York), 


FACTORY AND WAREROOMS;: 


642 and 544 West Fortieth Street | 


This Building is used So'ely forthe Manufacture of 
PIANO, 


THE BRAUMULLER wen ToR=E. 





CLARENCE BRooKS & (o.. 


MANUFACTURERS OF 


Fine Piano Varnishes, 


COR. WEST and WEST 12th STREETS, 


Cama 





Pale 


MANUFACTORY: 


119-121 AVENUE D. 


WAREROOM : 
123 Fifth Avenue, 


NEW YORK CITY. 


WAL RORLFING & SOMS, 


— DIRECT IMPORTERS OF — 


a ‘Foreign Music, 











—— INCLUDING —— 


Edition “ Peters,” “Andre” and all Standard 
Editions. Publishers of Edition “ Rohlfing.” 


The Trade throughout the United States and Canada 
supplied at Lowest Trade Price 


Write for Terms and Catalogues to 


WM. ROHLFING & CO., Milwaukee, Wis. 








ROTH & ENGELHARDT, 


PIANO ACTIONS, 


Office : 2293 Third Ave., Room 8, New York City. 


henge ENGELH ARDT, 


A. P. ROTH, formerly with A. Dolge 
Formerly Foreman of Steinway & Sons’ Action Department. 
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mie 010 SHOMOTVT ARTIN GUITARS Haw reunte 


Manufactured by C. F. Martin & Co. 
tz" NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. .&1 





For the last 
*nyoy 
Madame 
Mr. J. P 


a world-wide 
De GONI, 
COUPA. 





but deem 


tat ut 
States, but als« 


in Europe, 








Mr. S. Dz La COVA, 

Mr. CHAS. De JANON, 

t unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. 
They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
reputation, and testimonials could be added from the best Solo players ever known, such as 


Mr. WM. SCHUBERT, 
Mr. FERRARE, 


| Mr. H. WORRELL, Mr. N. J LEPKOWSKI, 
Mr. N. W. GOULD, and many others, 
Parties have in vain tried to imitate them, not only here in the United 





Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 





KURTZMANN 


PIANOS. 
Grand, Square and Upright. 


C. KURTZMANN & C0., 


MANUFACTURERS, 


106, 108 & 110 Broadway, Buffalo, ¥. Y. 






Ki ANICH 


Grand. Square and‘ Upright 


ACR 
+PT ANOS. 


Received Highest Award at the United States 
Centennial Exhibition, 1876. 

And are admitted to be the most Celebrated In- 
struments of the Age. Guaranteed for Five Years. 

§ar™ Illustrated Catalogue furnished on application. 
Prices reasonable. Terms favorable. 

Warerooms, 237 E. 23d Street. 

Factory, from 233 to 245 E. 23d St., New York. 


HIGHEST AWAKD AT NEW ORLEANS, 1885, AND MELBOURNE, 1889. 


BEHR 


Grand and Upright 


PIANOS. 


BEHR BROS. & CO. 


— WAREROOMS ; — 
— 15 East 14th Street, New York. 
1229 Chestnut Street, Philadelphia. 


FACTORY AND OFFICE: 292-298 11th Avenue, New York. 














DAMERICAN 
ORGAN & PIANO Go, 


BOSTON. MASS. 





ELIGES GRADE 


Pianos and Organs. 


ALSO 


EXCLUSIVE MANUFACTURERS 


REGAL PIANOS, 


NEW YORK WAREROOMS, 








No. 146 FIFTH AVE. 





c. REINWARTH, 


PIANOFORTE STRINGS, 


386 and 388 Second Avenne, 


Between 22d and 23d Sts., NEW YORK. 


JACOB DOLL, 


MANUFACTURER OF — 


Piano Cases, Strings and Desks, 
SAWED AND ENGRAVED PANELS, 


402, 404, 406 & 408 East 30th St., New York, 








ESTABLISHED 1837--.-.-. 
eres 60 YEARS RECORD 


KmBodre Soy 


= PIANOS~ 


224. TREMONT SREET 





M. P. MOLLER ORGAN CO. 


TWO AND THREE MANUAL 


Cure} and Concert Organs 


A SPECIALTY, 


HAGERSTOWN, MD. 








EP. CARPENTER COMPANY, 


Brattleboro, Vt., U.S.A., 
MANUFACTURERS OF 


THE HIGHEST GRADE 


— OF — 


REED ORGANS. 


Send for Catalogue and Cuts of Two New 
and Taking Styles. 


The Trade cordially invited to visit our Factory. 


F, CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 
NEW YORE. 


Dealers admit they are the best medium-priced 
Piano in America, (28 Sena for Catalogue, 





N. B,—Pianos not shipped before being thoroughly 
Tuned and Regulated 





COMSTOCK, CHENEY & (0., 


IVORY CUTTERS AND MANUFACTURERS. 


PIANO KEYS, ACTIONS ano HAMMERS, 


Ivory and Composition Covered Organ Keys. 
The only Company Furnishing the Keys, Actions, Hammers and Brackets Complete, 


ESsEX, CONN. 


Telegraph and R.R. Station: 


OFFICE AND FACTORY: 


IVvoRYTon, Conn. 








THE A.B. CHASE CO. 


NORWALK, OHIO, 


MANUFACTURERS 


Pianos# Organs, 


JUSTLY CELEBRATED FOR 
SUPERIOR TONE QUALITY, RESPONSIVE 
AOTION, PERFECT WORKMANSHIP, 
FINE FINISH AND GREAT 
DURABILITY. 


OF BOTH 





For Prices and Territory address the Manufacturers. 





y(HE only practica 

machine of the 
kind on the market 
Handles both 





to-day. 
Upright and Square 
Pianos with equal facil- 
ity, requiring only a 
slight change. It is 
both strong and dura- 
| ble, and is easily han- 
i dled. 


SEND FOR PRICES 





AND CIRCULARS 


u QE uu IW! LO MU MU TO 
Bia i 





SHIPMAN, BRADT & CO., Sole Manufacturers. 224 Main St., DeKalb. Ill. 
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AHLSTROM PIANOS. 


ae as a 
ESTABLISHED 1875. 


which possess many valuable improvements not found in Pianos of 
other make. 
Grade Instruments. 


Reliable Agents Wanted for these incomparable instruments, 
any 
as First 


Specially adapted as leaders, and sold exclusively 


C. A. AH LSTROM, 


a MANUFACTURER, *«- 


Nos. 112, 114 and 116 East 2d St., Jamestown. N. Y. 





ERNEST GABLER & BROTHER 


— ESTABLISHED 1854.— 
Factory and Warerooms, 214, 


216, 218, 220, 222 and 224 E, 22d St., New York. 


GRAND, SQUARE AND UPRIGHT oo 


LL our Pianos have our patent Agré affe Bell Wetal Bar arrangement, patented 

July, 1872, and November, 1875, and our Uprights have our patent metallic 

action frame, cast in one piece, pa stented May, 1877, and March, 1878, which has 
caused them to be pronounced by competent judges 


THE BEST PIANOS MANUFACTURED. 








aa 
WHAT SOME OF THE LEADING 
ARTISTS SAY: 
WAGNER—" Everywhere acknowledged to be ex- 
cellent.” 
LISZT—*‘ They give the liveliest satisfaction.” 
ESSIPOFF—“ The very best Piano made.” 


STHOK PIANOS. 


GEORGE STECK & €0., 


MANUFACTURERS, 


OFFICE AND WAREROOMS: 





WILHELMJ—" Rank far above all possible com- 
petition.” 

LUOCA—“‘Are unparalleled for the majestic singing 
quality of tone which they possess.”’ 


Great Power, Evenness of Scale, Rich Singing Quality, 
Well Balanced Tone and Absolute Durability. 


Steck Hall, 11 East 14th Street, 


NEW YORK. 





JARDINE & SON, 


ORGAN BUILDERS, 
318 & 320 Bast 30th St., New York. 


LIST OF OUR LARGEST 
GRAND ORGANS: 
Fifth Avenue Cathedral, N. Y., 
4 manuals; St. George’s + 

N V..43 St. Paul’s M. E. 

NY.) 4; Fifth Avenue on 
Ch., N. Y., 3; Brooklyn Taber- 
nacle, 4; First Presbyterian, 
Philadelphia, 3; Trinity Ch., 
San Francisco, 3; Christ Ch., 
New Orleans, 3; and Pitts 
burgh R. C, Cathedral, 4. 


STULTZ & BAUER, 


— MANUFACTURERS OF — 


Upright and plaanalpal 


ISAAC 1. COLE & SON, 


Manufacturers of and Dealers in 


VENEERS, 


And Importers of 


FANCY WOODS, 
426 and 427 Bast Bighth St., Bast River, 
NEW YORK. 








Factory pe  Waleneems, 338 and 340 East ist $ 3lst Street, New York. 


BROWN & SIMPSON, 


Manufacturers of First-Class 





UPRIGHT PIANOS, 


WOoRCESTER, MASS. 


Silver Medal Paris Exposition, 1878. Gold Medal, Antwerp Exposition, 1885. Two Silver Medals, London, 1885. 


G. CHEV REL, 
DESIGNS AND FIRM NAMES FOR FALL BOARDS A SPECIALTY. 


ONE GOLD AND TWO SILVER MEDALS, PARIS EXPOSITION, 











1889. 
Marquetry of all kinds for Pianos and Organs. Fretwork Wood Panels. 


ii RUE DE LA CERISAIE (BASTILE), PARIS, FRANCE. 


@ CONOVER BROS. CO. 


MANUFACTURERS. OF 
GRAND AND 


UPRIGHT PIANOS. 


Among our valuable improvements, semmgented & by pianists 
and salesmen, are our Patent Action, Patent Metal Ac- 
tion Rail, PATENT TELESCOPIC —~ aap BRACKET | 
and Patent Hollow Steel Tuning Pin } 











Our Pianos are indorsed by such seen eeae as Mme. 
Rivé-King, Robert Goldbeck, Chas. Kunkel, Anton Strelezki, 
E. M. Bowman, S. N. Penfield, Gustave Krebs, G. W. Steele, 
Hartman, of San Francisco, and many others. 


400 and 402 W. 4th St., and 37 to 45 9th Ave., 


THE “MILLER” ORGAN 


Is the Best and Most Salable 
Organ of the day. 


AGENTS WANTED WHERE WE ARE NOT REP- 
RESENTED. _GATALOCES, &c,, FREE. 


) MILLER ORGAN CO. lebanon, Pa di 


BOSTON PIANO COMPANY. 


—— MANUFACTURERS OF FIRST-CLASS - 


Upright and Square sc illo OURO 


PIANOS, a 


F. Wilson & Co, 
Office and Wareroom, 257 Tremont Street, )} 


PROPRIETORS. 
Factory, 152 Hampden Street, 





TRADE MAW 


BOSTON, LASS. 
SYVYMPHOnRn ION 
S : - PLAYS A THOUSAND 
TUNES. 
Great Novelty, 
Holiday Present. 


AGENTS WANTED EVERYWHERE. 


Send for Catalogue and Prices. 


SWISS MUSICAL BOXES 
Piano Stools, Scarfs, 
Music Racks, &c. 
Art Embroideries, Art Decorations, 


T. F. KRAEMER & CO., 


105 E. 14th St., near Steinway Hall, New York. 
SOLE AGENTS FOR THE SYMPHONION FOR THE UNITED STATES. 


McCAMMON PIANOS. 


Grrands, Uprights and Squares. 
NEW STYLES. NEW PRICES. 


Address MCCAMMON PIANOFORTE CO., Albany, N. Y. 











NEV YTYoOoR=z. 


New York Warerooms, 88 Fifth Ave. Chicago Agency, Weber Piano Warerooms, 248 Wabash Ave. 





Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as well as in Volume, Purity and Sweetness of Tone, 


Square # Upright Pianofortes. 


FACTORY and WAREROOMS: 828 and 830 SEVENTH AVENUE. NEW YORK CITY. 

















STEINW AY 


Grand, Square and Upright 


PIANOS. 


Streinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORE WAREROOMS, STEINWAY HALL 


Nos, 107, 109 & 111 East Fourteenth Street. « a, Ml WL, ae 
CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20—24, HAMBURG, GERMANY. 











Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long KNOWN THE WORLD WERE 














Island City, opposite 120th Street, New York City. 
“IT DOES MOVE, THOUGH.” WHY SO? THE WORLD OF MUSIC MOVES ALSO. 
So said Galileo, the astronomer, after being com- Because there is a natural tendency to anchor| DON’T THINK youcanonly build a reputation on 





pelled by the Council of the Inquisition to deny | one’s self to traditions of the past, and to suppose that 
the truth that the world and planets move round the | because a fact held true one, two or five years ago it | 
sun. People even these days need to be reminded | must necessarily be in force now. Don’t forget that 
occasionally that the WORLD MOVES. the WORLD MOVES. now being done by some firms of recent date. 

DON’T THINK that you must not see and examine the BRIGGS PIANOS, because if you think thus you may GET LEFT. If any 
instrument thoroughly embodies the improvements of the times and is adapted to the requirements of modern music and the modern trade, it is the BRIGGS 
PIANO. Do not send for a catalogue if you are unwilling to be convinced. 


|one or two makes of pianos that were celebrated 


kSer five years ago. The best work in pianos is 





FELT AND SOUNDING BOARD FACTORIES AND HAMMER SHOPS AT DOLCEVILLE, N. Y. 


I) } 
Pit 
(i 


naman ae CATALOGUE. 122 East 18th Street, NEW YORK. 


.. J o* N 1 G BAUS & COMPANY, 


square, Upright and Grena Plance |" /NCOMPARABLE”, BAUS, PIANOS 
JAMES M. STARR & CO. 


STARR PIANO, 


Offer to the Trade a PIANO worthy of trial and consideration. 
SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURERS. 


128th Street, near Third Avenue, New York. RICHMOND, INDIANA. 




















Factory : 


BEENING & BOW). Co" wenueeee one 

















LOCKWOOD PRESS, 126 and 198 Duane Street, Cor, Church, New York, 





a 


us 


‘ 





